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OTICE—“«“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by ApAms & Francis, 59, Fleet-street. E.C. 
eho MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later than 4 e’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King street 
Regent-street, W. 





RAMER & Co. Limited beg to inform 
) Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 








Mss MINA POOLE’S EVENING CONCERT 
will take place at Hanover-square Rooms, June 4th, under 
the immediate patronage of her Grace the Duchess of Sutherland, 
Countess of Cromartie, and the Lady Constance Grosvenor, 
assisted by the following Artistes.. Mesdames Enequist, Palmer, 
and Mina Poole. Messrs, Cummings, George Perren, and Lewis 
Thomas, Pianoforte, Miss Kate Gordon, M. Emile Berger, Herr 
Coenen. Violoncello, Herr Schubert. . Harp, Mr. Frederick 
Chatterton. _ Conductors, Messrs. Charles Salaman, Emile 
Berger, Ganz, and Alberto Randegger. Stalls, 10s. 6d.; unre- 
served, 5s. To be had of Miss Miya Pooir, 174, Camden- 
road Villas, N. W. 


M ISS KATE GORDON (pupil of Mr. Beye- 

pict), will PLAY at Hanover-square Rooms, June 4th ; 
Sydenham, 7th; Collard’s Rooms, 9th; Madame Droge’s Mati- 
née, 12th ; Myddelton-hall, 12th ; Pimlico-rooms, 13th ; Hanover- 
square, 18th; Matinée, 22nd ; St. James’s-hell, 22nd; Collard’s 
Rooms, 26th; Hanover-square, 29th; Beethoven Rooms, July 
ith ; Collard’s Rooms, 8th; Concert, 11th. 








\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GzorGe’s-RoAD, Warwick-square, Belgravia. 
\ ADAME ELVIRA BEHRENS’ MATINEE 
MUSICALE, on June 7th. On this occasion Beethoven's 

Trio, “La Sérénade,” for violin, viola, and flute (first time in 
England), 








\ DLLE. RITA FAVANTLI begs to an- 
} nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &e., to be addressed to her residence, 28, 
ABinapon Vittas, Kensington, W. 


\ DLLE. RITA FAVANTI will SING the 

admired ballad, ‘‘ NOT ALL FORGOT,” at Mr. Glover's 
Concert TO-DAY (Saturday), and at Mr. Pratten'’s Concert, on 
the 4th inst. 


M ISS JULIA ELTON begs to announce ‘to 

her pupils and friends that she has REMOVED to 17, 
TAVISTOCK TERRACE, Wesrzourne Park, W., where 
she requests all communications relative to lessons or engage- 
ments, to be adcressed. 











NEW SONG, 
SUNG BY 
MISS POOLE, 
MDME. LOUISA VINNING, 


MISS BERRY GREENING, 
AND 


MISS EDITH WYNNE. 


“GALLANT $0 GAY? 


H. B. FARNIE. 
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MUSIC BY 


HAROLD THOMAS. 
Price 3s. 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQuaARE. 


EWER & CO’S 
NEW AND ONLY COMPLETE EDITION OF 


MENDELSSOHN’S 


PIANOFORTE WORKS 


WILL BE 
PUBLISHED ON 'THE ist JUNE NEXT, 
IN FOUR OCTAVO VOLUMES, 


ContENTs or THE First VoLtumsE, 

_ Capriceio in F sharp minor—Sonata in E-—Seven Character- 
istic Pieces—Andante and Rondo Capriccioso—Fantasia on 
“The Last Rose of Summer”—Three Fantasias in A, BE, and 
E minor—Capriceio brilliant in B minor, and the tirst Con- 
certo In G minor, 

Contents or tre Srcoxp Vouunr. 
_ Fantasia in F sharp minor—Rondo brilliant in E flat—Three 
Capriccios in A minor, B, and B flat minor—Six Preludes aud 
Fugues in E minor, D, B minor, A flat, F minor, and B flat, 
and the second Concerto in D minor, 

Contayts ov tHe Tuirp Voivmr. 

Serenade and Allegro giojoso — Variations sérieuses—Six 
Christmas Pieces—Andante and Variations in K. flat and in B 
flat—Two Musical Sketches—Andante Cantabile and Presto 
agitato—Barcarole—Preluce and Fugue in EK minor—Scherzo in 
B minor—Scherzo a Capriccio in f° shayp minor, and study in F 
minor, 

Contents op tre Fourrn Vourne, 
The seven books or 42 Lieder ohne Worte (Romances sans 
paroles), 
Prick nounp 1x Parga Covens, 
SIX SHILLINGS EACH VOLUME; 
OR THE WHOLE COLLECTION LUXURIOUSLY BOUND IN GILT CLOTIE 
AND GILT EDGES, 


£1 lls. 6d.; 


OR EACH VOLUME SEPARATE, ELGHT SILILLINGS, 


LONDON: 
EWER & CO.,; 87; Recent Steer, 











\ ADAME ROUS begs to announce that she 
A has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urren Cuaruorre-srrert, Fitzroy-square, 
or CRAMER & Co. 


N ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesiy’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co,, 201, 
Regent-street, W. 





R gee BERGER-LASCELLES requests al! 
iV applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YorK-streEet, Portman-square, W. 








ERR WILHELM DOEHLER, Solo Violinist, 
begs to announce that be has returned to London for the 
Season. For Engagements, Concerts, and Lessons. Address, 
2, Euston-sQuane. 
ILLIE PAPE—honoured by the command of 
H.R.U. the Prince of Wales—commenced his tour 
through the provinces on the 2ist of August, Address as usual 
to 9, Somo-sQuaRE. 








M*: J. AUGUSTUS HUGHES (Soprano). 


Lessons in Voick Paropuction AND YVOCAISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
N ADAME SAUERBREY (Contralto) requests 

all applications, respecting Town or, Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, Manchester-square, 








\ ISS CUNIGUNDA PELZER requests that 

all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, Anuany Street, 
Regents Park. 


yADAME ELWOOD ANDREA (Contralto) 
to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vaus, to 15, SPRINGFIELD- 








HEE REICHARDT will Sing his popular 
Song, ‘‘ LOVE’S REQUEST,” at Herr Kuhe’s Concert 
at St. James’s Hall, June 11th. 


N ONSIEUR JULES LEFORT has arrived in 

town for the Season. Letters, or engagements for Con- 
certs or Lessons in Singing, to be addressed to Mens. Jvies 
Lerort, 34, Bryavstone-street, Portman square, 





R. FRANCESCO BERGER will PLAY his 

N admired piece * BTOILE DE MA VIE” at his Morning 
Concert, on the 12th inst. ¢ 

aR. CHAPLIN HENRY will SING. the 

\ popular sacred scevia “DAVID SINGING BEFORS 

SAUL” at Mdme, Talbot Cherér's Matin¢e on the Sth inst. ; and 
at Mdme Lehfeldt’s Concert on the 13th inst. 





R. JOHN RHODES gives Lessons as usual 
M in town on Saturdays: Pianutorte, Singing and Harmony. 
Address, Mr. Jonny Ruovrs, Croxpon, 8. 


R. FRANCIS SAVILE CLARK 
and attends pupils for, elery ee be hh 





E receives 
action on the 
O on 










VILLAS, Kupurn, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, or from Pupils, are to be 


Piano and Violin. For terms, gf 
Road, Villas, Westbourne Park /¥ 






Mi R. LEWIS THOMAS will SING Randegger's 
4 ulmired song, “INNAMORATO D'UNA STELLA,” 
as under ;—at Miss Palmer's Covcert, June 14. 


USICAL UNION,—JABLL & WIENIAWSKI. 

1 —Second time this Season, Tuesday, June Sth Quartet, 

| IB flat, posthumous, Beethoven; ‘Trio, D iminor, Mendelsselin ; 

Quartet, brilliant, in D, Haydn; So!o, violoncello, Piatti ; Sole, 

pianoforte, Schumann and Jaell, Visitors tickets, Half a Guinea 

each, to be had of Schott & Co., Ewer & Co,, Lamborn Cock & 

Co., Ollivier & Co., Austen, at St, James’s-hall, and Ashdown 
and Parry, Hanover-square. 

J. ELLA, Director, 18, Hanover Square, 


T3 E Sr. CECILIA CHORAL SOULETY 
F (One hundred Voices , 
CONDUCTOR = - - Mr. © J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms, 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre, 
T° CLERGYMEN AND ORGANISTS. -- A 
Professional Organist is willing to undertake constant or 
partial duty, Address W.W., T. J. Allman, 463, Oxford-street, 
Wc, 
aggre TUNER.—Wanted, a situation 
HE sas Assistant Tuner; where Advertiser could learn Organ 
Voicing preferred. Jf indoors, salary nominal. Can do small 
repairs. Address A., 15, Victoria-voad, ghessss-tpeh, Ww. 
(PHe  UEA LIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AG ISTINO 
OLIVLERL (late of the, University of Genoa, gives lesscns at 
home and abroad in. this apousee, singlyor in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 





USICAL TRANSPOSITION MADE EASY.— 
N MINASI'S TRANSPOSITION TABLETS are invaluable 
to those who Wish to transpose songs, &e., accurately and 
quickly. Complete in case, with description of their use, Price 
Bs. Gd. ; poat-free, 3s. Bd. 
Merairr & Co., 37, Great Marlborough-street, London W 


])*: STOLBERG'S YOICE LOZENGE. — 

Yor invigorating and enriching the “cice, and removing 
affections of uno throat, has maintained it» uigh character for « 
quarter of a century, and the flattering tstunonials reveived 
trom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invalueble Lozenge. 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom, rrr 
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VDUCATION FOR YOUNG LADIES. — 
4 Institution de Madame Rev & Paris-Autenil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co, 201, 
Regent-street ; T. Lloyd, Bsq., 42, Finsbury-cirens, London ; 
tev. RK. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&. Prospectuses on application, 


JDARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chaut et d'Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 
Monsieur Konget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic aud Coucert 
business 
References: Messrs. Cramer & Co, London; MM. XK. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rechechouart, Paris 
For particulars, adress Rus pw Laval Protonoes, 11, Mon- 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paria, and recommended by the above gentlemen, 


] ER MAJESTY'S LEVEE. For Official List 


of Presentations see the Court Circular of Saturday next. 
f bie KE QUEEN'S COURT. For Official List of 
Presentations see the Court Cirenlar of Saturday next. 
T* i COURT CIRCULAR. — The leading 
fashionable Journal. 


pes COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Iutelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Yoreign Courts, and everything essential to a Journal adapted 
to the wants of Society, 
¢ er COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stumped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


rTINHE COURT CIRCULAR—ANNUAL 

P SUBSCRIPTION, £1 Is. 

THE LONDON PIANOFORTE COMPANY 
Limite (Trademark ‘ Dussek & Dussek’’), Manu- 

factories, 30, Lyme erneet, Camden-road, and at CASTLE-ROAD, 

Kentish ‘Town; Orrick ix Lyu-strest. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
rend out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Iustruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N, 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne occ. cecceecece cece Te Newall, 


Armagh ..... . J. Lee. 


ema 
Birmingham 00.6. ccc cece ce ee eee ee Adlatns & Beresford, 
Ditte .. J, B. Tolkien, 
OO sie x: 5 354s 09-60 Gna ke bee 
Ditto dest coca cc cdcccdcecclbiee MOOG Bons, 
pO er! Ly 
RN ee AA A OG 
Bury .. W._E. Spragg. 


Canterbury aaah Sea . G. Eastes, 
Cheltenham . ©. Hale & Co. 





Ditto «. Wm. Finlayson. 

Ditto .. T. P. Hatton. 
Clifton .... Mr. Harrison, 
Bb, 0. os 00 04 6 00 00 b0 06 cc we neee op, GUNS Ep, 
re eras fs 

Ditto .. +» Wm. Methven & Co, 

ee en eee 
Edinburgh . +» John Purdie. 

Ditto ... Paterson & Co. 

Ditto . Wood & Co, 


Kastbourne T. W. Maas. 





Glasjouw bbs beled cowweetd ve ceidsceds Oy Muls Wood & Co. 
Hereford. . E. Child, 
Nalifax Per re 
Hartlepool .. ccsecscccisesececees cone GC. Hoggett. 
Huddersticld .. ‘ . J. Wood 
Leamington oo ccccccccesvees dv vceed . Mr. Mander, 
Liverpoot ‘ » Hime & Son. 
Ditto ... J, Blackshaw & Co, 
Ditio . . J, Smith & Sens. 
Manchester » Hime & Addison, 
Ditto -+eoe BK. Henry. 
Ditto eee James Turner, 
Ditlo .. -.» Messrs. Forsyth. 
Newcastle . Nicholson & Son. 





oo Myre. Rowe, 
.. Miss Binfie'd, 
ce eeceas UE Sitoins, 
ve ee ee Cod. Vincont. 


Pignouth 
heading ——e 
Stourbridve 
Anunderland ... 


Tiverton : es x #8 -Z 

. athe ‘, Diesod 

Upper N ree d, South Norwood, and) J. Berenger & Sons, 
Crystal Palace oc cecercceeeceeseed 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, §.W. 


nae eee ee 


pu Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the sinall transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are vbliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which gredit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

‘hese assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, whose members have united fur the purpose of 
carrying it out. kt has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on apphcation, and the 
list will specify the amount each dealer is prepared to ailow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration ot the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases, 

Ticket holders are not Shareholders, and do not incur any 


liability whatever, 
JOHN ROBERTSON, Secretary. 
Payments may be made by P. 0. Order, payable to the 
Secretary, at the Poat-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 


VINGT MELODIES, 

CHANT et PIANO, 

CH. GOUNOD. 
Price 10s. 


Bi Kee Chea oe vise sec cccece 





Par. 


bb cc Secceceb ee cece aR. 





2. Souvenir ........ceccceceeeeeseseeeee A. De Lamartine. 
8. Ave Maria 

4. Le Premier Jour de mai ........seceeesececesees Dasserat 

ree 

GD, BNE ne ic 0c ce cvcccedicncccs dseccecctsen WHC EN 

7. Chant d’automne. 

ee ATE Tee seevceceseeeeecess Alfred de Musset. 
D. Venise ....cc.cccrscocccccecrsscoeesese Alfred de Musset 
i SIE onan ns sn 5046 ea ehekemaxeden athena Victor Hugo. 
PEE RG WOMGIE oo oc vcpuse cddbaccoce sees cc-spve As 000 RamaeES: 
be Le Julf-orrant 3. i... ke eect cece cece cece covece BEMRMGEr. 
18. Chanson de printems .................. Eugene Tourneux. 


Wek AREAS, , nn 62 00:¢0 ponte ne cnsoep a esionren quent 
. Nilor nila grandeur .....,........++.++..+, La Fontaine. 
. Lame (un ange (La Rondinella) .... Théodore de Banville. 
. Jésus de Nazareth AVES PRS ae fo 
. Mom Nablit...... 06 ccc cece cece esos esseeeeess ss BORAGE. 
» Le chant d’Kuryclée,. ........¢eecerecces ce eeee Ponsard. 
b BORO osoocepece ce begene es 05.cecnceceen die Be RENN. 


Cramer & Co. Limited, 201, Regent-street. 





ie YALE from my Lady’s Lattice.’—In D 


and I. A beautiful Tenor romance, by Victor 





| Mass&. Price vs. 
Cramer & Co. Limited, 201, Regent-street. 
Who’s your Doctor ? 
[ HAVE NOT REQUIRED ONE SINCE 


I TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s. 
CRAMER & Co. Limited, 201, Reogent-etecet. 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


—_—_—_ OOOO 


8. d. 
CHORUS «sieve csevedvetidee! “HO 
VOCAL BONG’ 22 oi 2 VRE 8 Oo 
FULL ORCHESTRA (Parts).... 10 0 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has reized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘* Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
ater the fashion of Handel in “‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained al bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


Ne 





PENN rr 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII, 


s. a. 
GRE tevscctsertecsscevance & @ 
WOME MEM chadtccrtressecs ee 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and i 
and equally effective in the drawing-room as in the 
Concert Hall, 


or 





‘By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is;in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farpie. 
The Psalm opens with an orchestral intrcduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in ‘its melancholy 
sweetness, the longing with which the Israelites, captive in the 
aril Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 
the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
JSermée, supported by the strings and . Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. | A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
‘*Faust.” Then follows a fugue on a capital subject, but only 
worked for three veices, the so 08 coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten hor exiles. ‘The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one execed- 


ingly pict ue passage on the words “Thy babes shall 
be taken and hed,’’ and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat con- 


clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph, “ 





LONDON: 
CRAMER & CO., LIMITED, 





201, REGENT STREET, W. 
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LOVE IN MAY. 





It is May, and the moon leans down all night 
Over a blossomy land; 

By her window sits the lady white, 
With her chin upon her hand, 


O, sing to me, dear nightingale, 
The song of a year ago; 

I have had enough of longing and wail. 
Enough of heart-break and woe. 


O, glimmer on me, my apple-tree, 
Like living flakes of snow ; 

Let odour, and moonlight, and melody 
In the old, rich harmony flow. 


She listened and sate, till night grew late, 
Bound by a weary spell. 

Then a face came in at the garden gate, 
And a wondrous thing befell. 


Up rose the joy as well as the love 
In the song, in the scent, in the show: 
The moon grew glad in the sky above, 
The blossom grew rosy below. 


The blossom, the moon, the scent and the tune, 
Tn ecstasy rise and fall, 

But they had no thanks for the granted boon, 
For the lady forgot them all. Q 








PROVINCIAL. 





The Prince’s Theatre, Manchester, will be 
closed for the season on Saturday, June 2nd. 





Loveday’s English Opera Company opened at 
the Theatre Royal, Newcastle on Tyne, on Satur- 
day, May 26th. Prima donna Mdlle. Florence 
Lancia, Misses Blanche Ellermann, Fanny and 
Annie’ Leng.” Ptimio tendre, Mr. Brookhouse 
Bowler, Messrs. Grantham, Arthur, Oliver Sum- 
mers, and Henry RowJand. Conductor, Mr. Geo. 
Cooke. In addition tothe opera company, Mr. 
W. H. Payne with’his sons Harry and Fred Payne, 
and Mdlle. Esta will appear each evening in a 
ballet d’action. 





The seventh Sunday School Jubilee was held 
in the Piece Hall, at Halifax, on Whit-Tuesday, 
mustered, including teachers, upwards of thirty 
thousand of both sexes. The band to assist this 
monster choir consisted of five hundred. Several 
Hymns were sung, and two choruses from Hin- 
del, including the Hallelujah from the “ Mes- 
siah,” arranged for the boys and girls, produced 
a thrilling effect. The Festival ended with the 
National Hymn. The whole of the performance 
was conducted by Mr. A. Dean. 





A grand Amateur performance, in aid of the sole encore of the evening; the latter gentleman 


G. V. Brooke memorial fund, will take place at 
the Queen’s Theatre, Manchester, on Tuesday, 
June 5th. A new domestic drama by Ben. 


Brierley, entitled “The Layrock of Langleyside,” | 3498 Manoah’s —— “How willing my paternal 
an adaptation of the Lancashire story of that | Love,” most feelingly. The choruses were well 
name, will be represented for the first time. | sustained throughout; there was no hitch of any 
Joe-o-Dicks (on this occasion) by Mr. B. Brierly, kind; the most difficult were those we would pick 
The rest of the characters by the members of the | out for special commendation. In conclusion we 
De Trafford Amateur Dramatic Club, and by the | ust congratulate the Society on its steady pro- 


ladies of the Queen’s company. 





The Newcastle Daily Chronicle thus remarks 
on Miss Siddons at North Shields. This gifted 


lady, who has been performing in the Theatre 


Royal, North Shields, this week, took her benefit 
there last night; the pieces chosen being “ The | quenots”* calls for more consideration than it was 
Lady of Lyons” and “ Taming the Shrew ;” and | possible to accord in the last number of the 
boxes, pit and gallery were crowded with one of | Orchestra, because the little German lady's per- 
the most enthusiastic audiences that has been seen | sonation of Valentine is the most important in the 
within the walls of the theatre for many a day. | entire range of her repertoire.’ It was too by her 
andertaking this réle—only recently laid down by 
Grisi—that she was formally introduced three years 


Miss Siddons’ playing displayed the cultivated 
lady and the accomplished artist. In some of the 
passages of the play of “The Lady of Lyons” she 
showed fhat some of the glorious gifts of the 


the end of almost every scene she and Mr. 
Courtenay were called before the curtain amid 
loud and enthusiastic cheers, Mr, Stanley's clever 
company excelled themselves; and last night will 
be long remembered in the annals of playgoers in 
our seaport. 





Mr. and Mrs. Chas. Mathews concluded their 
engagement at the Theatre Royal, Manchester, on 
Saturday evening, May 26th. Leicester Bucking- 
ham’s comedy “ Faces in the Fire” was given 
during the latter part of the week. The piece is 
clever, and the dialogue sparkling. Mrs. Chas. 
Mathews enacted Mrs. Hargrave with great 
artistic skill, and made the most of some pathetic 
passages necessary to the dénowement. Mr. Chas. 
Mathews had a part—Mr. Vane, well suited to 
him, and he performed it in a manner worthy of 
his Olympic days. They—the Mathews’—were 
well supported, Mr. J. S. Warde deserving 
special praise, for his personation of Mr. Hard- 
castle. On Monday, May 28th, Mr. Walter Mont- 
gomery commenced a farewell engagement prior 
to his departure for Australia. The play was 
“ The Lady of Lyons,” in which he has few rivals 
as the peasant prince. Miss Reinhardt, formerly 
of this theatre, now of the Theatre Royal, Notting- 
ham, made a most interesting Pauline; her scorn- 
ful dismissal of Beauseant was first-class acting. 
Mr. Everill as Colonel Damas, Mr. Warde as Beau- 
seant, and Mrs. Bickerstaff as Widow Melnotte 
were all fully equal to the tasks allotted to them. 
On Friday, June 1st, Miss Belle Boyd—the cele- 
brated Confederate heroine—will make her first 
appearance on any stage as Pauline in the “ Lady 
of Lyons.” 





The Strand Choral Society concluded its season 
on Tuesday, May 28th, with a performance of 
Hiindel’s “ Samson.” The band and _ chorus 
mumbered about 200 performers, the principal 
vocalists being Miss Susanna Cole, Mdme. Patey- 
Whytock, Mr. W. H. Cummings, Mr. Patey, and 
Mr. J. Brandon, of Gloucester Cathedral: the 
principal instrumentalists Messrs. Chew (leader), 
Woodward, Brooks, Frye, Morgan, Bell, King, and 
the Messrs. Waite. Conductor Mr. R. Mann. 
Mr. Costa’s reading of the oratorio was adopted, 
about 30 pieces being cut out. There was still, 
however, sufficient recitative left to make a 
performance rather wearisome at times which 
with this exception was remarkable for its spirit. 
The principals acquitted themselves with their 
known ability. Miss Cole was most admired in 
“Ye Men of Gaza.” Mdme. Patey Whytock sang 
“ Return, O God of Hosts,” and “ Weep, Israel, 
weep,” with great pathos. Mr. Cummings took the 
part of “Samson,” which he sustained with great 
effect, more especially in his two first songs and 
the duet with Mr. Brandon, which obtained the 


was much applauded for his rendering of ‘‘ Honour 
and arms,’’ which he declaimed with great spirit. 
Mr. Patey (who was suffering from a severe cold) 


gress and wish it all success in its coming season. 
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THE OPERA. 








Roya Traian OPERA. 
The appearanee of Mdlle. Lucca,in “Les Hu- 





Kembles were a portion of her heritage ; and at 


igo to her London public, and obtained their 


vocally and histrionically, and as a natural copse- 

quence her Valentine of the present season is a 

vast improvement upon that of 1863. Still, 

however, there is one point, against which it is 

impossible to contend, that will always militate 

against Mdlle. Lucca in this opera—her petite 

figure. A critic—we suppose “ by instinct,” as 

upon his own confession he is a musician after 

the same fashion—has remarked upon Malle. 

Lucca’s return to Meyerbeer's elaborate creation 

that, in the two great duets, the clever “ little lady” 

would seem to be as great as either of her more 

accomplished predecessors—Mdmes. Viardot and 

Grisi—were the hearers to shut their eyes; and 

there is no doubt this gentleman is not only 

more clear than usual in his remarks, but that 

he is also, for a wonder, right. Mdlle. Lnota’s 

stage presence is indeed the only drawback to her 
being one of the most successful interpreters 

of as arduous a character as ever was provided for 
a prima donna. She understands clearly endugh 

all that Meyerbeer intended; she works herself up 
with the utmost energy to the various demands 
of the several situations in which the heroine is 
prominent; and she sings the musi¢ with all the 
discrimination and accuracy of a thorough musi- 
cian. Where so much excellence prevails, every 
allowance should be made for a minor defect, 
for which nature and not Malle. Lucea is whelly 
blameable. But although that capricious dame 
permitted her child to be slight in build, and small 
in personal proportion, she compensated for /this 
churlishness by making her graceful in manner, 
aud by giving her not only a voice of great love- 
liness but the intelligence to uso it with skill 
and cleverness. After Mdlle. Falcon there has 
been no such representative of the heroine of 
“Tes Huguenots” as Mdme, Viardot. In spite 
of all that has been said of Mdme. Grisi’s version, 
which was neither more nor less than a copy of 
the lady she supplanted, Mdlle. Lucca’s per- 
sonation must be said to be the next best to 
Mdme. Viardot’s, and that not because of its 
being an imitation but because of the originality 
of many of its features, and the nature mani- 
fested in some of the most varied positions that 
could have been prescribed both by composer and 
poet. Of the two great scenes, to which referenco 
has already been made, it is impossible to say 
which is the better. In the first, the intensity of 
earnest anxiety for the safety of her lover, com- 
bined with regret at his singular desertion of her 
at the very moment a union had been arranged 
between them, is kept distinctly prominent ; 
and in the second, her perseverance in doing all 
that is possible to keep Raoul out of harm’s way, 
and not until the very last moment, when every- 
thing elso had failed to retain him by her side, 
confiding to him that love alone is the cause of 
her doing so, is maintained with all the feminine 
distinctness, which conduces to make the scene 
one of the most perfect in the entire range of the 
modern lyric drama. But in eulogising Mdlle 
Lucca’s Valentine, Mario's Raoul must not be for- 
gotten—and such a Raoul! the very perfection of 
the bearing of the Huguenot young and handsome 
nobleman! the beau ideal of all that is lovely in 
vocalisation— in spite of faded powers — com- 
plete in personation! Nourrit, who created the 
character, was great. Duprez was greater still; 
but Mario is ‘the greatest of all, living or dead, 
who have attempted to give effect to this charm- 
ing combination of dignified contrivance and 
musical expression. With such a Raowl it would 
be marvellous indeed if Mdlle. Lucea, with all her 
intelligence, did not act up to him in the great 
scene of the fourth act—the third at the Royal 
Ttation Operawhich is indbitably the finest in 
the whole opera. Since the appearance of Mdme. 
Dorus-Gras, as Marguerite de Valois, it is very 
much to he doubted whether @ better exponent 
of that réle has appeared than Mdme. Lemmens- 
Sherrington, whose ree 95 exactly suited 
to the demands of the composé. | Th the &cene 





favourable, although not very enthusiastic, opinion. 
Time has matured Mdlle. Lucea’s powers both 





between the Queen and Raoul, in which the latter 
fancies he is cn bonne Fortune, Mdme. Lewmene- 
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Sherrington manifested so much cleverness, that | passion. His tone is, however, true, and his exe- 
she must be acknowledged as a no less successful | cution facile, besides which he has other consider- 
actress than a thoroughly competent singer. | able attractions, his stage-figure being gool, and 
The opera was very strongly cast, all the | his manners, although energetic, refined. lle was 
resources of the theatre being brought to bear| apparently more at home in the “ Malediction” 
upon its presentation—Faure being the St. ris, | scene than in the more level portions of the opera ; 
the most competent exponent of the stern] yet he sang the Fra poco with so much taste that 
Catholic nobleman since Tamburini played the| it would have obtained for him more applause 
part; Tagliafieo the Nevers, all that is chivalrous had not the absence of sustaining power created 
and manly; Mdlle. Morensi as the Page, scarecly | disappointment. That Signor Nicolini, like Brig- 
noli, Fancelli, Lucchesi, and Neri-Beraldi, will be- 
Attri as Marcel, respectable but not of suffi-| come more than a useful addition to the tenors of 
cient weight for the character.—By the way,|the Royal Italian Opera is scarcely probable. 
in Mr. Gye's program for the present season, Dr. | Malle. A. Patti has done well to resume her per- 
Schmidt was anuounced for this and other parts; | sonation of the Lucia, which is certainly one of 
but at present that competent artist has not put | her most perfect efforts. The applause she ob- 
in an appearance. ‘The London public has heard | tained was indeed legitimately won. Graziani as 
too little of this gentleman, and would be glad | Larico Ashton sung the musicas well as on former 





competent, however, for the reqnirements ; and 


to have the chance of listening to him again. It | occasions. 
is to be hoped that illness has not again prevented | “T,Africaine’ 
| 


’ 


was repeated on Thursday. 
his arrival, as it did in 1861,—-It is unnecessary to Her Masesry’s THEaAtTre. 

That Mdile. Ima de Murska would create a 
* Les Huguenots are concerned. In each of these | sensation in Meyerbeer’s “ Dinorah” was but to be 
departments the Royal Italian Opera is so perfect | expected, The popularity this lady had gained by 
that not to refer to them is a sufficient indication | er previous appearances in the “ Lucia”? and 
that, under Mr, Costa’s direction, they are as | Sounambula led her public naturally to expecta still 


mention either band, chorus, or ballet, as far as 


efficient as ever. greater hit in the most charming of modern operas. 

On Friday “Il Don Giovanni” was given,| Still, if the truth be told, the Hungarian prima 
with the following cast: Mdmes. Frieci and! donna did not suceced so fully on Saturday night 
Lemmens-Sherrington, Donnas Anna and ELl-) as her more ardent admirers anticipated; inso 
vira; Malle. A. Patti, Zerlina; Faure, Don uch as, although her conception of the brain- 
Giovanitt 5 Brignoli, Don Oltavio ; Ciampi, 


sick heroine was original and pretty, she wanted 
Leporello; Koneoni, Massetto ; Capponi, Commen- | force to give thorough effect to that mental im- 
datore. Mille, A. Patti's Zerlina is too well | pulse under which she is hurried forward con- 
known to need any comment. It may suffice, | tinnally to take her audience by storm. That 
therefore, to say that she never sang or acted the) Mdile. [ma de Murska’s constitution is anything 
part with greater piquancy, Mdme. Fricei’s | hut strong is evident. It is enough to look at her 


Donna Anna is clever, but her voice is not of| slight and delicate figure, narrow chest, and any- 


pleasing quality. Had she been more endowed thing but fleshy limbs, to discover that her mental 
in this respect, she would have taken the highest | energy is far greater than her physique. How, too, 
position her art has to confer, A better Donna! our ungenial climate—more ungenial this year 
Elviva than Mdme. Lemmens Sherrington could! than it has been for nearly a quarter of a century 
not be met with in any theatre, Rarely has the! —must try so slight and delicate a frame may 
taxing music Mozart provided for this thank- easily be conceived. At times on Saturday there 
less part been so admirably suny—certainly the were bursts of effort, that proved how strong the 
“Mi tradi” has rarely been rendered with greater | jistrionic passion is within her; but nature could 
excellence, Vanre’s Den is a much moze finished | not go beyond the powers she has sparingly granted, 
representation than it was two years ago; but 


and when called upon, did not give the response 
g 


even now it has more of the French petit-matlre | that was felt hy none more positively than by the 


about it than of the Spanish hidalgo. His singing laly herself, to be absolutely necessary for the 
of the music leaves however nothing to desire, | demands of the moment. ‘Ihe music is most 
and shows that his recent appearance in this | exacting, and requires the greatest facility and 
opera in Paris has led him to give greater atten- 
tion to the seore than he had already bestowed 
upon it—for it is to the score, and not to the part 
alone, that the repre entative of Mozart's liber- 


fine must give his utmost attention, if he mean 


delicacy of excecution. It will permit of no or- 
jnamental addition, for unless sung in time, with 
strict adherence to the constantly changing 
rhythm with which all the concerted music 
abounds, it loses its effect, and becomes not only 
|indistinet but disagreeable to listen to. Now 
Mdlle. Ilma de Murska’s forte is to heap ornament 
upon ornament, mre frequently improvised than 
studied; and thus, when tied down to severe rule 
jthe task is irksome to her, and she evidently 


to do all the justice in his power to its demands. 
Brignoli did not appear to advantage as Don 


Ottavio. Hither it is beyond his mark, or he was 
not quite perfect as to the notes. Ronconi is still 


the Masetto of the time, and Capponi is a sonorous 


Commendatore. M, Sainton conducted the opera! hecomes impatient. Yet, in spite of such draw- 


| backs, there can be no question that Malle. de 
| Murska’s Dinorah is a clever, original, and artistic 
|ereation. ‘The not unusual amount of nervousness 
of a first night in undertaking such a part may 
have caused occasional uncertainty, to which pain 

On Thursday “ Faust’? was given, with Mdine. | must have also not a little contributed, inasmuch 
Lucea, Mario, Faure, Graziani, and Mdile. Mo-,as Mdile. Ilma de Murska’s boots assuredly had 
rensi in the respective réles of Margherita, Faust, an immense deal to do with whatever little faults 
Mefistofele, Valentine, Siebel. she made in cne or two particulars as the opera 

On Tuesday “ Lucia di Lammermoor’ was per-| proceeded. In the first place the costume 
formed, with Malle, Patti, for the first time this Mdlle. Uma de Murska adopted, although 
year, as the heroine, the part of Kdgardo being not in itself very much out of place, was 
sustained by a new candidate for fame from Paris, | completely spoiled by her wearing a pair of 
of whom report had spoken favourably—Signor }modern Parisian black boots of the last and most 
Nicolini, ‘his gentleman cannot, however, be| extreme fashion, with high heels, tassells, and 
said to have made much more than a succés| red rosettes! ‘lo dance, in ‘tthe shadow song” 
Westime., Lis yoice—being by no means of the | for example, under such difliculties was entirely 
highest quality—evidently disappointed the ma-|out of the question, even had not the feet been 
jority of his hearers, One of the chief faults of | cruelly pinched at the sametime. We have heard 
Signor Nicolini’s method is to be discovered in his | of Ronconi having had to sing and play “the 
yielding much too incessantly to a habit of tremu-| Barber” the night of its first performance this 
lousness, which so many modern singers take to| year at the Royal Italian Opera in a new pair of 


on this occasion, in the absence of Mr. Costa, 
who was engaged at the last Sacred Harmonic 
Society's concert of the season at Exeter Hall, 

On Saturday “Il Barbiere”’ drew a tremendous 
house, and went with great ¢clat, 





he endured being so great that the blood was 

driven to his head, so that he could scarcely get 

through his part at all; but that was from neces. 

sity, there being no change for him at hand. How- 

ever Mdlle. Ilma de Murska might have been in a 

similar fix, in all probability, in one sense, she cer- 

tainly was not so in another; for she persisted in 
wearing those modern means of distortion and 

ugliness, and, therefore, accomplished the two un- 
necessary objects—of making herself supremely 
uncomfortable, and unfitted to do all the powers 
at her command would have enabled her to 
do under less inconvenience. But enough for 
the moment of Mdlle. Ilma de Murska and her 
boots, it being needful to say a word of the other 
artists, who, free from tight-fitting shoes, combined 
in giving as effective a rendering to their por- 
tions of Meyerbeer’s onera as it has ever received 
either at home or abroad. Two artists better 
suited than Gardoni and Santley for the parts of 
Corentino and Hoel could not be found, and there 
are no more efficient artists than Mdme. de Meric- 
Lablache, Stagno, and Bossi to be met with for 
the minor characters. The band and chorus 
showed how patiently and perseveringly Signor 
Arditi must have trained them. Nothing else 
could have elicited the perfection imparted by 
each of these important departments. The scenery, 
by Mr. Telbin, is magnificent, and does the utmost 
credit both to the artist and Mr. Mapleson. 

On Tuesday “ Dinorah’’ was repeated, when 
Mdlle. Ilma de Murska did much more with the 
part of the heroine than on the previous Saturday, 
the performance, as a whole, being in every re- 
spect most satisfactory. 

On Wednesday ‘Il Don Giovanni,” with the fol- 
lowing extraordinary combination of talent, proved 
an immense success, and secured one of the largest 
houses of the season, in spite of its being produced 
on an off-night:—Don Giovanni, Santley; Lepo- 
rello, Scalese; Masetto, Bossi; Don Ottavio, Gar- 
doni; Commendatore, Poli; Elvira, Sinico; Zerlina, 
Harriers-Wippern; Donna Anna, Tietjens. It is 
enough to say that with such a cast it was im- 
possible there could be the slightest failure in 
the presentation of Mozart's chef-d’wuvre. The 
two chief features of the occasion were, of course, 
the appearance of Ifarriers-Wippern and Santley 
as the two leading characters. The Zerlina of the 
former is founded on the German rather than the 
Italian method, and is by no means so saucy or 
piquant as that of Patti. Nevertheless, it isa 
pleasant rendering, and one that will win its way 
in public estimation. Santley has improved im- 
mensely upon his first version of the libertine, 
having evidently studied the part with the great- 
est patience and assiduity. Of Tietjens all that is 
necessary to be said is comprised in the single 
sentence—There is no such a Donna Anna now 
upon the Jyric stage ! 








CONCERTS. 





Putarmontc Socrery. 

The program of the sixth concert was varied, and 
the vocalists and vocal music especially were of a 
high standard of excellence. Mdme Tietjens was in 
excellent voice, and sang her best, and the basso 
Rokitanski, a genuine artist with a splendid voice, 
had his share of the honours of the evening. With 
every desire to weleome any conscientious work from 
the pen of Gounod, and believing his early symphony 
to have been played before at these concerts, it is 
but fair that a scholar educated in the same aca- 
demies, a8 our eminent composer Dr, Bennett, in 
London and Leipzig, should have his music heard 
by the Philharmonic audience. A native musician 
who has had a grand symphony performed and 
applauded at two public institutions during this sea- 
son has claim to the notice of the seven English Phil- 
harmonic Directors, and we shall yet hope to see the 
name of Mr. Sullivan on the programs of this Society. 
Without comparing the merits of our countryman’s 
music with that of Gounod, it is a fair cause of 
complaint that this young English composer should 





be the only one means for the demonstration of ' tightly-fitting patent-leather shoes, and the agony 


have no encouragement in our oldest musical Institu- 
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| 
tion. It is unnecessary to comment upon the | 
orchestral performances at this concert. Beethoven's | 
Symphony deserved more applause than it obtained. | 
The overture to Guillaume “ Tell” is too noisy for | 
a small room, and it was played, but imperfectly. | 
The concerto of Dr. Bennett with its very pleasing 
romanza, has been heard frequently as well as the | 
Jady who performed it. Here, again, as many sub- | 
scribers have to complain, with all due acknow- | 
ledzement of the mechanical excellence of Mdme. 
Davison-Goddard's playing, it may be asked why | 
this pianist has been engaged thrice within a| 
twelvemonth when other novel and attractive per- | 
formers are elsewhere heard—at the London Society, | 
Crystal Palace, New Philharmonic Concerts, and | 
Musical Union? Miss Schiller, Miss Zimmermann, 
and Herr Jacll—not one of these has appeared at the 
Philharmonic Concerts! The lady was applauded, 
and the composer most unanimously so. We suggest» 
instead of giving overtures of modern operas, that it 
would be worth while to produce some of Cherubini’s 
noble overtures, of more sterling merit. We have 
thrown out a hint, that should not be disregarded 
while so much just cause of complaint prevails. 





Sacrep Harmonic Society. 

The season closed on Friday with a perform- 
ance of Mendelssohn’s “ Elijah,’ in which Mdmes. 
Parepa and Sainton-Dolby, Madlles. Robertine 
Henderson, Palmer, and Julia Darby; M.. Sims 
Reeves and Mr. Santley appeared as the princi- 
pals. Nothing more need be said of this concert 
than that it displayed the usual efficiency for 
which the Society is famous, that Mr. Sims 
Reeves did sing, and that the band was not the 
one usually engaged—the regular troupe being 
employed at the Royal Italian Opera. In Mr. 
Costa’s hands, the executants being competent, it 
was impossible the performance could be 
faulty. ‘The confidence that chef d'orchestra gives 
to his forees has perhaps been rarely more posi- 
tively manifested, for he obtained, with no ap- 
parent effort, an ensemble with which the most 
critical of crities could by no possibility find 
fault. It is gratifying to be able to,announce that 
the season just terminated, has been the most 
profitable the Sacred Harmonic Society has had 
since its formation. 


Miss Amy Coyne’s First Matinée Musicale at the 
Beethoven Rooms on Monday last, attracted a select 
and distinguished audience of well known amateurs 
and musical critics. The instrumental music included 
Beethoven’s Sonata in F (for piano-forte and violin) 
and piano-forte selections from Mendelssohn, Schu- 
mann, Chopin, Bach, and Heller, in allof which Miss 
Coyne more than realised the expectations of her 
friends. Her exention is characterised by quiet 
delicacy and intense feeling; nothing could hay been 
more exquisite than her rendering of the ‘‘Lieder ohne 
Worte’’-or the  Wanderstunden” and“ Tarantella” of 
Heller, whilst in Beethoven’s Sonata, Mendelssohn's 
“Rondo Capriccioso” and Chopin’s “ Fantaisie Im- 
promptu” she evineed a power and force of colour 
which gives promise of a brilliant future. Miss Coyne 
was assisted by Mr. Carrodus in the sonata, who 
played with his usual care and judgment. Madame 

Xudersdorff in ‘“‘ Haydn's Canzonets “ Sheneyer told 
her love” and‘ My mother bids me bind my hair” 
surpassed herself, and Mr Cummings’ delicious sing- 
ing of “ Adelaide” was the theme of universal praise. 
Randegger’s popular trio“ I Naviganti” was charm- 
ingly sung by Madame Rudersdorff, Mr Cummings, 
and Mr, J. B. Bushelle, whose début as a basso pro- 
duced an agreeable impression, and Miss Julia Elton 
sang the favorite Ballata and Romanza from “ Faust.” 
Mr. Alberto Randegger conducted with his prover- 
bial taste and ability. 

The third and last of Mdlle. Van Noorden’s 
“ Soirées Musicales” was heldon Tuesday evening at 
the Beethoven Rooms, Harley-street. The vocal 


department was in great force, consisting of Mdlle. 
Van Noorden, Mdlle. Linas Martorelle, Miss E. Wil- 
kinson, Miss Madeline Schiller, Madame Elvira 
Behrens, and Signor Ciabatta. The sclections were 
from Mendelssohn, Beethoven, Rossini, Meyerbeer, 
Benedict, Thalberg, &c. Mr. P. E. Van Noorden di- 
versified the entertainment by a musical burlesque | 


of his own composition, entitled the “ Adventures 
of a Weasel musically described.” The attraction of 
this last season concert was so great as to fill the 
large room inconveniently, and to crowd the lobby. 

Miss Eleanor Armstrong’s concert on Wednesday 
last week was one strong in the vocal department. 
Not that the instrumental portion was overlooked 
on the contrary the concert was supported by Mr. 
Francesco Berger, Mr. Sidney Smith, Herr Amis 
Ries, and Signor Pezze. Miss Julia Elton, Herr 
Reichardt, Mr. Frank Elmore and Signor Fortuna 
assisted Miss Armstrong vocally. The beneficiaire 
who was in capital voice, gave the * Qui la voce,” a 
pretty song of Captain Colomb’s, entitled « The lost 
shade,” Ganz'’s sempiternal “ Nightingale’s Trill,” 
Blumenthal’s setting of **The days that are n¢ 
more” (by the way, Herr Blumenthal has an extra- 
ordinary appreciation of good words for a composer), 
and joined Herr Reichardt in a duo from *“ Mirella” 
and Miss Julia Elton in another duo by Donizetti. 
In these successive essays she was effective and 
applauded. The only concerted instrumental piece 
was Hummel’s trio in Ei flat, capitally rendered by 
MM. Berger, Ries and Pezze,. 

Miss Fanny Armytage and Miss Rosa Brinsmead 
are sufficiently known in the artistie world to ensure 
the attendance of their admirers in creditable force. 
Their matinée on Friday last week was the more 
enjoyable for being none too long in duration. We 
commend the moderation to concert givers generally. 
Four artists judiciously alternating are quite suffi- 
Miss Brinsmead, 
who is a clever pianist, executed her morceaux to 
the satisfaction of her audience ; while her collabo- 
ratrice earned general favour by dint of a pleasant 


voice. 


cient for a summer afternoon. 


Miss Ellice Jewell’s morning concert on Saturday 
introduced the beneficiaire in Sterndale Bennett's 


* Rondo @ la Polonaise” for pianoforte, Dussck’s 


G major sonata, and Weber's ‘ Momento Ca- 
priccioso” as solos, Her playing was much ap- 
plauded. She was assisted vocally by Miss Anna 
Jewell and Mr. W. H. Cummings, and instru- 
mentally by Mr. Henry Blagrove, Herr Daubert, 
Frl. Boerngen and Mr. J. B. Zerbini. 

A morning concert on Friday last week was given in 
Collard’s Rooms for the benefit of the widow and im- 
becile son of the late Mr. W. Dundas Key, M.R.C.S. 
The special points of the concert, which was 
aided by Miss Emma Jenkins, Miss Poole, Miss 
Palmer Lisle, Mdme. Harriette Lee, Miss Jessie 
Knox, Mdme. Sauerbrey, Mr. Wilbye Cooper, Mr. 
Brinley Richards, Mr. Miranda, Mr. Richard 
Lansmere, Mr. Aptommas and others were Weiss’s 
ballad ‘ When we were boys together,” sung by the 
composer, the duet “ Crudel perche,” sung by Mr. 
and Mdme. Weiss, and Mr. Brinley Richards’ solos 
on piano—Chopin’s ‘ Derceuse” and his own 
“ Ariel’ caprice, a performance which always evokes 
the gratification of an audience. : 

Mr. Charles Gardner's concert on Saturday was 
noticeable for the co-operation of the Orpheus Glee 
Union—a quartet whose services are valuable. Mr. 
Gardner opened the concert with Hummel’s 
capriccio in F, “Fairlie Glen”—a performance 
which was well received and applauded. 





The St. Barnabas Society’s evening concert on 
| Friday the 18th, at Kensington, was conducted with 
| reat judgment by Mr. M. & Skeffington, the hon. 

organist of St. Barnabas. The principal attractions 
were the performances of Miss Madeline Schiller 
; and Mr. Aptommas, who were both well received. 
| At the éighth soirée of the St. Philip’s Choral 
Association, Kensington, on Thursday last week, the 
choruses from * Samson ” were well performed, espe- 
cially ‘“‘ Fixed in his everlasting seat,’’ which was 
given in a manner reflecting credit on the socicty. 
A “ Meditation on Bach” consisted of a violin solo 
by an amateur to whom great praise is due on the 
score of his eclecticism and unaffected playing. 
Mr. Brinley Richards, who represented the pro- 
fession, played a valse-caprice of his own, and what 
was set down in the program as a Lied by Mendels- 
sohn—we suppose by an error; at all events it was 
not one of the “ Lieder ohne Worte.” Be that as it 
may, the performance was so acceptable to the 
audience that they insisted on an encore, but Mr, 
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Richards contented himself with a bow. The room 
was crowded, and the audience in right good 
humour, As the oceasion fs the Queen's birth- 
lay, the proceedings commenced with the National 
\nthem, and finished with “ God bless the Prince of 
Wales.” 

On the 15th Mrs. Tennant’s matinée was supported 
by Mdlle, Liebhart, Miss Emma Jenkins, Mame. 
Sanerbrey, Miss Madeline Schiller, Mr. Teigh 
Wilson, Mr. Richard Tansmere, Mr. Brinley 
Richards, Mr. John Thomas, and Sig. Carlo Patti, 
Che conductors were Mr. Benedict, Mr. Pred, Archer, 
md Mr. A. N. Eyres. The beneficiaire sang 
Wallace’s “ Sweet Spirit,” and joined in Macfarren's 
* Troubadour,” and a polaeca with Mdme, Sauerbrey. 
Mr. Leigh Wilson, who sang Brinley Richards's 
* Anita,’ accompanied by the composer, yas 
warmly received. Sig: Carlo Patti is an expert 
violinist. He contributed a full composition of his 
own—* La Chute des Feuilles,” 

A very pleasant natinée @invitation was held on 
Thursday week at 28, Lansdowne Crescent; Ken- 
sington Park. ‘The program was rather long: indeed 
vich moiety contained enough of excellent) matter 
'o make a reasonable concert. The. assistance of 
Mesdames Elvita Behrens, Mathilde Martin, Pratten, 
Louisa Vinning, Madeline Cronin, and Messrs. Sala- 
man, Gollmick, Oberthiir, Strauss, Danbert, Jansa, 
Frank Elmore and Renwick was suflicient to seeuro 
aw highly artistic performance. 

A matinée given by Mr. W. Henri) Bayres on 
Wednesday in Collard’s, Rooms. seeured a. large 
attendance. In accordance with caneert custom the 
matinée opened with a quartet (Mozart), whieh, 
played by MM. Eayres, Schmuck, Hann and Pettit, 
went ad merveille, as did Pe Beriot's concerto for 
violin in G major, executed with the artistic skill 
of the coneert-giver. Mr. ,Bayres was warmly 
applauded, We are glad to record the suecess of 
the débutante Mdlle. Katherine Samona, whose 
performance of Clementi’s sonata, No, 34, was a 
success which eyoked general and, gratifying | ap- 
plause. Mdlle. Samona has a graceful touch tem- 
pered and directed by intelligence: if she continue 
as she has begun a successful career will be hers. 
Mdme. Heywood, we regret to. say, was labouring 
under an indisposition which prevented her ful- 
filling her engagement; consequently, her part in 
the program was omitted. We liked Miss Banks's 
rendering of the Vreischiitz scena, ‘ Softly sighs.” 
A highly successful duo was one on the ‘ J’aust,” 
sustained on two pianofortes by Miss Kate Gordon 
and Mr. Alfred Cawder. This * brought down the 
house ” enthusiastically, for it was very well done, 

The benefit concert of Mr. Sims Reeyes on Mon- 
day at St. James’s Hall was a bumper, Nearly 
every number was encored, and the public enthu- 
siasm for their favourite unbounded. Mr. Reeves 
was in excellent voice, for his throat was merciful 
that day, and allowed him to fulfil his own engage- 
ment. 


We are glad to know that in consequence.of the 
success of the eighth series of the concerts of the 
London Glee and Madrigal Union, it has been de- 
cided to give three extra concerts on the first three 
Thursdays in June. These concerts reflect the 
highest credit on Mr, Land, the Director. The last 
one occurred on Thursday, at too late a time for our 
notice this week. It shall receive our attention next. 

Mr. William Thomas gave a lecture on the con- 
certina, with illustrations, at Cambridge Hall, New- 
man-street, on Tuesday evening, with the object of 
demonstrating that the concertina is capable, with 
steady practice and cultivation, of producing some 
excellent music; and the argument was well borne 
out by several examples. The most gratifying to the 
audience appeared to be the melody, ‘Sweet spirit, 





hear my prayer,” and a song-waltz called “ L’Ar- 
dita,” or in the vocal version “ Beauty-sleep,” by 
Signor Arditi. The airs of “ My pretty Jane” and 
“Rule Britannia,” alternating with dance music 
and one or two selections from operas, made a very 
pleasing program, and the lectirer wonnd up with 
‘some flattering compliments to the present genera- 
tion on their love of art and refinement of manners, 
\“ The daily increasing popularity of music causes 
 concertina-playing to prevail extensively at the pre- 
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sent time, and the result of a more careful study ot| 
of the instrument must canse it to | 
he better appreciated.” That was the key-note of 


Mr. Thomas's fantasia—‘ 


the eapabilitic : 


‘mere phantasy,” many 
will doubtless say, but evidently there is method 
in his madness” which appears to be free from any 
dangerous tendeney. 





THEATRES. 

“The Corsican Brothers,” though rather poor as 
far as plot and incident go, possesses a peculiar 
fascination for English playgoers. It is the most 
popular ghost-story on the stage, and has hitherto 





been almost exclusively confined to the Princess's, 
where the twin brothers of supernatural fame | 
were first, introduced to the English. No one will 
deny to Mr. Fechter the right of transplanting 
them to the Lyceum, since he was their original 
representative at the Théatre Historique in 1850, 
and they gain much by their transplantation. 
Instead of the dingy painted crowd and dim 
perspective of the scene at the opera, we have a 
most beautiful “ set,” the interior of the opera and 
boxes filled with lifelike figures assume marvel- 
lousreality, and all the mise en scéne is in the 
liberal style for which the Lyceum is so famous. | 
The scenery and appointments throughout are 


marked by the extreme grace and taste that 
characterise all Mr. Fechter’s stage arrange- 
ments. His transposition of the first and second 
acts is an improvement on the old version. It is 
much more rational to see the ghost of Louis det 
Franchi after his death than before it, and the 
scene in Corsica, and reconciliation of the peasants, 
form quite enough of an interlude to the two 
tragic scenes. The acting of Louis is marked by 
vubtle delicate variations. The difference between 
his temperament and eharacter and that of Fabien 
is most carefully rendered. All this, however, we 
had five years ago at the Princess's. As we 
ndvance into the play, more than one bitter 
disappointment awaits us. It was the special 
prerogative of the spectre of Lowis dei Franchi to 
ascend slowly and gradually across the stage, 
darkened stage, while the audience were thrilled 
by the quiver of violins in the ‘“ Ghost melody.” 
It is true that we have “the Ghost melody,” and 
the blood stain, and other accessories, but it is 
robbing him of all individuality to make him 
appear and disappear suddenly, after the fashion 
of modern civilised ghosts, through a column of 
the Corsican hall. Any common ghost of Pepper's 
could do that. By this stage-effect half the 
mystical horror of the scene, and consequently its 
attractiveness, is lost, Worse remains behind, 
however. After most beautiful and varied 
acting of the part of Fabien, where all rude polish 


of his nature is given with the variety that seems | 


always at My. Fechter’s command, we are trans- 


clubs, and consisted of four one-act pieces, in 
two of which the Leneficiaire appeared. These were 
the“ Bonny Fish Wife” and ‘A Sheep in Wolf's Cloth- 
ing. Inthe former, allowing for a somewhat defect 
in the pronunciation of the Scotch dialect, Miss 
Austin gave her visitors a pleasant sketch of the 
romantic young lady who turns fish-woman to 
gain the man of her choice, She was well sup- 
ported by Mr. Meadows, and was encored in the 
popular song “Caller Herrin.” In Charles Dance's 
clever little comedy “ Delicate Ground,” Miss Har- 
vey, whom we are always glad to see, among the 
amateurs, played with her usual tact and vivacity. 
Mr. W. H. Armer’s acting would have been better 
for a little more Parisian polish and ease. “A Sheep 
in Wolf's Clothing’’ followed, in which Miss Austin 
took the part of Anne Carus, a character of 
feignel gaiety over deep mental suffering, 
requiring more than ordinary talent and ex- 
perience in the performer. Miss Austin has a 
faculty for serious acting; but the struggle 
between the real and assumed character in Anne's 
feigned gaiety with the blood-thirsty Colonel 
Kirke was not sufficiently marked. Nevertheless 
the attempt was a bold and, on the whole, a 
successful one; and the quick and intelligent 
countenance of the fair amateur gives reasonable 
hope that another trial of the part aided by | 
careful study will bring her abreast of her work. 
The rest of the characters were reasonably well | 
filled, and the farce of “ B. B.” concluded the 
entertainments. The hall was very well at- 
tended both in the number and quality of the 
audience, 

The little theatre at Greenwich will in a few 
days close its long and merry winter course, the 
appearance of settled fine weather being Mr. 
Parry’s annual sign for closing. The dramatic 
version of Sir Walter Scott's “ Heart of Mid- 
Lothian” (here entitled ‘‘ Jeannie Deans’’) was 
produced last Monday week, with Miss Georgina 
Pauncefort, of “Surrey” celebrity, for Jeannie, 
Mr. Fernandez for George Robertson, and our fair 
flaxen-haired friend, Miss Bessie Foote for Effie. 
It may be readily surmised that the piece was 
ably performed. The trial scene was made 
effective by the forcible delivery of the touching 
and eloquent speech which the novelist has given 
to the ‘‘counsel for the defence.” The theatre 
continues to be well attended. 

The new theatre in Holborn will certainly open 
on the first of September, with a new piece of 
Mr. Boucicault’s, which it is expected will give 
the establishment a fair start. The theatre is 
about the size of the Olympic and in shape 
something like it. The structure has one or two 
defects. ‘lhe stage, although sufficient in depth 
for ordinary purposes is inconveniently narrow; 
the space between the wings being the least 
possible. ‘The proximity of the surroundiag 
buildings to the walls of the theatre may make 








ported again to Fontainebleau and a most beau- 
tiful winter scene, where we can almost breathe 
the crisp air, is before us, Those who remember 
Mr. Feehter in this play five years ago can doubt- 
leas recall the figure of /abien calmly advancing 
from beneath the trees like the incarnation of 
Destiny, to pink his brother’s murderer. Now 
Mr. Fechter impetuously runs on to the stage 
and is throughout the scene fiery, vehement, and 
declamatory almost to rant. Why he has altered 
the reading it is difficult to divine, unless this 
ia his idea of a Corsican temperament. It has 
not a tithe of the effect of the cold irony and 
fixed determination of purpose which gave the 
revenge a lofty character, and made the Vendetta 
as it would be in the eyes of a Corsican—simply a 
matter of duty. It is a falling off from the ori- 
ginal conception, and diminishes greatly the 
grandeur of the revenge. 

Miss Austin, whom we have lately had occasion 
to name asa promising actress among the amateur 


dramatic clubs, gave a “Drawing-room Enter- | 


tainment" at Myddleton Hall, Islington, on 
Wednesday evening. The performances were 
supported by members from the different dramatic 


'this defect inevitable. Again, the gallery is too 
| large, and in fact is so high and deep that the 
| spectators in the upper benches will not be able 
to get more than a bird's eye view of the stage. 
| Now had the entire auditory been thrown more 
‘back, the space thus* gained would have been 
much more advantageously applied in enlarging 
the pit, or increasing the depth of the stage, 
which in the present half finished condition of 
the building seems scarcely equal to the proper 
mounting of dramas of the elaborate stage 
appointments which we are promised. 








THE CRITIC OF THE “STAR.” 








To the Editor of The Orchestra. 
Sin,—You are in error about the remarkable 
comic situation in Mr. Leicester Buckingham’s 
|piece. The comic man was not made to catch fleas : 
| the author's idea was bugs.—Your obedient Servant, 
A Loven or Justice. 





{Anxious to do the dramatist referred to every 
justice, we have great pleasure in inserting our 


FRANCE, 





Parts, May, 29th. 

The works of that rising young author Mr. William 
Shakespeare are becoming great favourites with the 
Parisian public: they are translated, adapted, and 
arranged & toutes sauces. If you look over an 
‘* Entr’acte,” you will find that at the Porte St. 
Martin “ Richard ILI.” is the piece in vogue: M, 
Victor Séjour is the translator. This last-named 
gentleman has slightly altered the names of the 
personages, and his cast contains such names as 
“ Scropp, Hawkins, Tom, Patrick, John-Slaughter !” 
and others of the real 1483-5 stamp, evidently intro- 
duced for the purpose of heightening the couleur- 
locale. At the Italien we have the troupe of 
Ernesto Rossi, a real artist to whom I shall have 
occasion to allude at some future time, and who 
plays Hamlet (Amleto)-in a very remarkable manner, 
We next come to “ The Merry Wives of Windsor,” 
translated and turned into an opéra-comique by 
Jules Barbier, and given under the title of “ Les 
Joyeuses Commeres de Windsor” at the Lyrique on 
Friday. (Note: Messrs. Boosey are said to have 
paid a large sum for the right of publication in Eng- 
land.) The composer of the music, Otto Nicolai, 
died in 1849, and even admitting that he “‘ lasted” 
in the ground even more than Mr. Shakespeare's 
tanner (I don’t allude to sixpence), I consider that 
in the course of seventeen years he is sufficiently 
‘turned to clay ” for me to be able to assert modestly 
but firmly that he was a clever man, without wound- 
ing the feelings of any of his surviving colleagues. 
With regard to the piece, we find a clothes-basket 
and much “sack” in the plot: I purpose sending 
you a biographical notice on the author one of these 
days: but he is young, and can wait. Nicolai, the 
composer, dated from 1809, and was born at Koenigs- 
berg: he studied under Bernard Klein, and went to 
Italy in 1834. In 1840 he gave “ Il Templario” 
(founded on Walter Scott’s “ Ivanhoe ’—pronounce 
E-yan-ho-a) at Turin. This opera was very success- 
ful, and I think it his best, though the ‘ Joyeuses 
Comméres”’ is looked upon as his chef-d’euvre. I 
pass over two or three operas he wrote, which 
are almost unknown, and never had much suecess. 
In 1848 we meet with him as chef-d’orchestre at Ber- 
lin, and the “ Lustigen Weiber ” was produced there, 
Nicolai died in May, 1849, and, as I was told last 
night at the theatre, while conducting the perform- 
ance of his work; but I cannot vouch for the truth 
of the assertion. A number of pianoforte composi- 
tions—" Lieder,” a symphony in D Minor, a “ Te 
Deum,” &c., composed by him, and executed at Ber- 
lin and Vienna, are said to be much appreciated in 
Germany, though here we are scarcely aware of their 
existence. 

The best numbers of the opera are the overture— 
already known here, thanks to M. Pasdeloup—a 
duet for Mdmes. Ford and Page, and the finale of the 
first act, “* Enfin je vous contemple.” In the second 
act Falstaff has a drinking song with chorus which 
produces a real sensation. It is written with a 
singular complication of rhythm and measure: it 
begins in 4-8 time, then has a bar in 5-8, one in 3-8, 
another in 4-8, followed by ten bars in 8-8, and the 
refrain (Allegro) with chorus is in 2-4 time. Leaving 
the musical analysis of this change of time to the 
serious condition of the ‘' puristes ” of our profession, 
I have but to mention the success of the morceaux, 
and note the effect produced at the end of each 
couplet by the chromatic scale imitating the glou-glou 
of the wine, and by the unison on the words “ Bon 
vin.” We come next to a very well written duet for 
two bassi (Ford and Falstaf’), in which the latter 
recounts the effects of the ‘ clothes-basket ” scene. 
A trio for Fenton, Nigaudin (Shallow), and Caius 
(who is called by the adapter Le Capitaine Catus, and 
represents the Capitan Spezzafer of the old Italian 
Commedia), is very well written; the orchestral 
details are charming, and the whole number is in 
good keeping with the situation. This is followed 
by a Serenade for Fenton, which will never drive me 
mad with delight, or cause me to die of aneurism. 
A duettino for Fenton, and “ Sweet Anne Page” fol- 
lows,—and she is sweet, Mdlie. Daram,—with an 





| correspondent's correction,—Ep. | 





equally sweet violin obbligato‘admirably performed by 
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py the soloist, M. Vizentini. A quartettino, con- 
taining a capital chattering allegro, ‘* Moquons nous 
des jaloux,” deserves special commendation. The 
third act has been curtailed, and, in place of the 
regular prima donna air, Mrs. Ford sings “ Rule 
Britannia,’’ with the following refrain (please sing 
the end of the verse, ‘Rule Britannia, Britannia 
rules, &c.” for the sake of comparison, then try the 
following) : 
“ Etl Angleterre dira encor 
La folle histoire de Windsor.” 

and be kind enough to pronounce the last syllable 
of Wind-sor with a sentiment of conviction, and you 
will obtain the effect produced by Mdlle. St. Urbain 
the other night; only as you are my chef, and I’m 
not neas enough to hear you, I won't laugh so much as 
I did last night. This last act contains a capital tric 
for Falstaff and Mesdames Ford and Page, and 2 
beautiful symphonic movement with chorus behind 
the scenes at the beginning of the ‘‘ Windsor Park 
scene.” The finale,—is a finale and nothing more 

With regard to the artists, M. Ismatél (Falstaff, 
labours under the belief common to ali French 
actors that the character he represents ought to be 
dressed in red, and have red hair. He wears a 
“regulation gutter’? under his chin, and the ‘‘ make 
up of his face” is at such variance with the ex- 
cess of stomach he displays that the contrast is 
remarkable. Were I a friend of his I should 
recommend a careful attention to the quality 
and solid manufacture of his braces. Not that 1 
personally care about their pattern, but they are 
useful adjuncts to a part of the dress known as 
* inexpressibles,”’ and the advice I would give hin 
would prevent a second edition of the ‘ accident” 
which occurred on the first night. As to the voice 
—I can only say that Falstaff should be sung by a 
bass and not by a baritone. Carl, Formes, in his 
prime, would have been just the man to play the 
part—but Ismael! Merci. With regard to his 
“ composition” of the rdle, I should like to sugges‘ 
an earnest study of the works of the ‘ divin: 
William.” They cannot do him harm and might, 
perhaps, be useful. MM. Wartel and Gabriel wer 
good representatives of Ford and Page. M. Di 
Wast was a fair Fenton, and MM. Caillaud and 
Gerpré (Caius and Nigaudin) deserve honourable 
mention. 

Malle. St. Urbain (Mdme. Ford) represents + 
succession of ‘“fiascos:” fiasco at the Italiens 
fiasco at the Bouffes Parisiens; fiasco at thx 
Théitre Lyrique. Passons. Mdme. Dubois is : 
good representative of Mrs, Page; and at last we 
come to Mdlle. Daram (Anne) who plays well, sing; 
well, and is the most promising article of the 
troupe. She sings in time and in tune, and “ looks’ 
her part admirably. The very important work giver 
to the orchestra by the composer was well renderec 
by the artists of the Lyrique, and the symphony o! 
the third act was much applauded. Somme toute the 
opera is not a great success but will be a fair lende 
main to “ Don Juan; but if a good Falstaf’ anc 
Mdme. Ford could be proeured 1 think it might dc 
better than that. The music is good, and the piece 
amusing: but the two principal interpreters che 
Monsieur; Ah! c'est bien autre chose. 

P.S, News of “‘ Zilda” next week. I was at the 
Lyrique last night and couldn't go, I heard this 
morning that it went off well. 





GRENOBLE, May 21st, 1866. 

Our musical season has come to an end, and has 
offered a strange contrast to the musical life of a 
German town of any importance. In the latter it 
is the orchestral and choral music which excites 
the greatest interest, and which is prepared with 
the most care, To judge by the result of my 
winter's experience here, the word ‘‘music” in 
provincial France suggests almost exclusively 
something to be sung. The orchestra and the 
piano have few independent rights—they are 
there to accompany the voice or the feet. And 
if all French provincial orchestras are no better 
than that of our Grenoble theatre, it is no wonder 
if they are listened to as little as possible, 
By the end of the season tho principal of our 


opera troupe were Mdme. Mariani, forte chanteuse 


Mdlle. Gannet, chanteuse légere; MM. Dedieu, 
fort tenor; Matthieu, tenor léger; Duriez, second 
tenor; and Vert, bass. But for fully half the 
season we were subjected to a succession of 
“trials” in more senses than one; ladies and 
gentlemen, who either never had possessed voices, 
or,having possessed them, nowretained neither tone 
nor style, passed before the public, and were 
ignominiously rejected ; and even up to the very 
last, no endurable baritone had been found. 

Of the above named singers Mdlle. Gannet and 
MM. Matthieu and Dauriez were decidedly the 
best. Towards the end of the season the health 
of the lady, who is still very young, seemed to 
have failed, and her voice suffered in consequence. 
But she is a singer of so much intelligence, and 
has so many natural advantages, that I sincerely 
hope the repose of the summer, and the re- 
sumption of her studies under a good master, will 
give her back to us next season, and enable her to | 
fulfil the expectations excited by talents of 80 | 
much promise. 

The choice of the operas was limited to those of 
French and Italian origin. Among them were 
“ Masaniello,” ‘“ Haydé,” “Charles X.,” % La 
Dame Blanche,” “ Le Chalet,” ‘* Le Postillon de 
Longjumeau,” *‘* Les Mousquetaires de la Reine,” 
** Les Dragons de Villar,” “ Sij'étais Roi,” “ Le Caid,” 
“Te Songe @une Nuit d'été,” ‘Le Maitre de 
Chapelle,” * La Fille du Régiment,” “ Lucia,”’ “ Tell,” 
“Te Barbier de Seville,” ‘ Trovatore,’’ and “ La 
Favorite.’ Those of the lighter class were given 
very fairly, sometimes even excellently; but the 
‘grand operas’’ were miserable both to eye and 
var; all kinds of excisions and make-shifts had to 
be adopted; the orchestra often incomplete, the 
thorus imperfect, and the stage arrangements 
und scenery poor in the extreme. 

Hearing several of the above named French 
»peras for the first time, I could not but feel sur- 
orised that music so sparkling and piquant, com- 
rising alike charms of melody and delicacy of 
orchestration, and stamped with a decided character 
of its own, should not have forced its way upon 
the English stage more than has yet been the case. 

Besides the work mentioned in the above list 
‘our others were brought out as novelties, viz., 
‘ Faust,” “La Belle Héléne,” ‘‘ Lalla Rookh,” and 
‘Roland de Roncevaus.”’ Of these only the first 
vas successful. It seems as if there were some- 
hing in “ Faust” that inspires the singers and 
he orchestra: each part, whether principal or 
subordinate, has a something that makes it a 
yleasure to interpret it, and puts all concerned in 
ts performance in good heart, making them do 
heir best for a composer who has done so much 
for them. The triumph of this opera here was 
mtirely musical, for it owed nothing to the scenic 
wrangements, which in other theatres have con- 
sributed so much to its success. One great 
nistake was made—the giving the “ Walpurgis 
Night” without dancers ; it would have been better 
to have omitted it altogether, for the dance 
music, with no action going on upon the stage, 
seemed purposeless. From the same cause the 
Kermesse scene lost much of its vivacity. 

Offenbach, who in many of his works has shown 
himself to be endowed with grace, spirit, and 
true comic humour, bas not found ‘La Belle 
Héléne” an inspiring subject. There is a certain 
dash in some of the melodies, but it is of a kind 
at once to transfer to the throats of the street- 
hoys—their most fitting home; the effect of the 
whole is coarse and vulgar in the extreme—not 
to say indecent. It would bea pity were Offen- 
bach to persist in this style of writing; his 
talents are too great to be degraded to the 
services of the demi monde. 

Félicien David's “Lalla Rookh” was a failure 
more from carelessness in the representation than 
from its own fault; it is certainly not a great 
work, but as I heard it a year or two ago in 
Cologne there was much in it that was enjoyable. 

Mermot’s “Roland de Roncevauw” was al- 
together above the power of the Grenoble coms 








pany. It demands a large stage, brilliant scenic 
arrangements, and choral masses. Performed as 
it was here, it would hardly be fair to judge it; 
but as a composition it seemed to me to belong 
too much to that school of anarchy which rejects 
developed melody, and would paint passion by 
excruciating chords. The third act, however, I 
can imagine to be very effective if given properly, 
[need not say more about this opera, for your 
able Parisian correspondent entered fully into its 
merits and demerits when it was first brought out, 





DREADFUL INFLUENCE OF 
“ TPHIGENTA.”" 





To the Editor of the Orchestra. 


Sir,—Some meteorological phenomena such as 

comets are believed to exert a curious influence on 
mankind; and the influence of the moon on persons 
of unsound mind is pointed out in our word 
“lunatic.” Can it be that dramatic and operatic 
stars have a similar disturbing effect on the well. 
balanced minds of crities? It would be curicus to 
speculate on the ungrammiatical and obscure influence 
of * Iphigenia.” You yourself have pointed out the 
deleterious effect this opera produced on the eritic 
of the Standard newspaper ; but did you not observe 
an equally mysterious impress left on him of the 
Times? That journal of the 21st has the following 
occult remarks on the opera:— 
‘** Tohigenia’ wears an Italian dress as gracefully 
as‘ Orfeo’ itself, originally composed to Italian 
the words ; and remembering that the Italian language 
is most accommodating of all languages to sing to, 
it is by no means astonishing that such should be 
the case with an opera rich above all in recitative 
and vocal declamation.” 

Pray, pray, my dear Editor, expound me this 
oracle. What docs the critic mean? The careful- ° 
ness with which he impresses on us the appropriate- 
ness of the Italian language to the Italian Opera in 
the Italian season is peculiar. There is a dreadful 
importance about it. But please what language 
would he have “Iphigenia” written in, if not 
Italian? In Greek? He will find out next that 
“The Italian dress of ‘ Norma’ is not altogether 
anachronical, although the Priestess may well be 
supposed to have spoken Gaelic.” Or, * It is now 
an established fact that the inhabitants of Holland 
prefer tle Dutch language as the means of com- 
munication; nor is this tongue wholly inappro- 
priate.’ But how do you sing to a language? 
Would a canzonet addressed to Lindley Murray or 
Ollendorff come under that designation? Andthen 
what is the meaning of ‘it is by no means astonish- 
ing that sucn should be the case?” That what 
should be the case? What case? How—which— 
where ? 

But the critic gets worse, as if the evil eye of 
Iphigenia continued upon him, even after he was 
removed from its range. Of Mdme. Vilda he says, 

“Her future prospects may be more accurately 
defined after her appearance in ‘ Lucrezia Borgia/” 

How, sir, can any one, not a Boyle Roche, de- 
fine a prospect? Of Mdlle. Ilma de Murska he says, 

‘‘Her Amina possesses a certain ‘ indefinable 
attraction which charms while eluding analysis.” 

Why yes; if it is indefinable it probably does 
elude analysis, though whether it charms analysis is 
another question. And still speaking of the same 
lady, and of her singing of the ' Ah'non giwnge,” he 
Says, 

“The second verse was embellished with # ro- 
dundancy only to be sanctioned by sticcess." 

Let me add, following the writer’s approved ¢on- 
struction, “the notices of the Times critic’ display 
a ridiculous stiltedness of diction only relieved by 
his bad grammar.”—Yours obediently, 

CLYTEMNESTRA. 
mociprcnteeminmcontahconety 


Ayorngn Cone oy Coven ann Hoansexnes by Dn. Locotn’s 
Putmonic Warens.—** Parliament-st., Liverpool. 1 had been 








without finding relief, but one box (24 9¢..) haa qui 
J. Wittiame,” They give instant relief of asthma, 





coughs, and all disorders of the breath and lungs. They havea 
Seema" 1s, 144, and 29, 94, per Dox, eld by 
malate, 
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James Lea Summers. On this occasion will be performed for 
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\ RS. GEORGE VININGS GRAN 7D | 
A EVENING CONCERT, June 11, Eyre Arms Assembly | 
Rox 
Linas Martorelle, Grundy, and Geor 
Winans prima donna from La Pergola, Florence) will make her 
first appearance in England; Messrs. Wil bye Cooper, Leigh 
» Wil a 

| Madame Arabella Goddard, Mr. W. Bollen Harrison and Signor 
lito Mattei Hs rp, Mr. Frederick Chatterton. Conductors, | 
Mr Charles Sakwman and Signor Alberto Randegger. | Tickets 
to be obtained of Mrs. George Viaing, 12, College-crescent, 
Fiuchley- road, N. 


\ ISS MAY BURNEY will have a BENEFIT | 
j CONCERT at Myddleton-ball, Islington, on Tuesday | 
Tune 12th ‘This young lady we believe almost new to the 
London Concert Rooms, has a elear pens trating and powerful | 
oprano voice. She alreatly sings diflicult florid passages and cor- 
rectly, and sings moreover with {satin a goactdlamalance: er 

















| exactly calenlated totind recognition from a general audience. He 
effective rendering of Rossini’s ‘ Una Voce’ produced a strong 
jand wnanimous encore."—Era, April 29th.—Tickcts at her 
| residence, 5, Joln-street, Bedf d-vow. 


MS AGNES ZIMMERMANN’S THIRD | 


George Perren, Alfred Lemming, and Weiss, Piano, | 





Me KUHE begs to announce that his Grand 


ANNUAL MORNING CONCERT will take place at ST, 


ms, St. John's wood Artists—Mesdames Rudersdortl, | JAMES’S HALL, on MONDAY, June 11, at Half-past Two 

1 Vining, Madame Ada | o'clock, when he will be assisted by the following eminent 
artistes :—Mesdames Titiens, Ilma de Murska, Liebhart 
Trebelli, Sinico, Harriers-Wippern, and Sainton- Dolby ; MM. 
iardoni, Tom Hobler, Reichardt, Jules Lefort, Gassier, Sealesi, 
and Santley. Violin, M. Wicniawski ; violoncello, Signor 
Piatti; harmonium, Herr Engel ; pianoforte, Mr. Kuhe. 
Conductors, MM Arditi, W. Ganz, Randegger, and Benedict, 
Stalls, 10s. 6d., balcony, 5s. ; area, 3s. ; admission 2s. Tickets 
to be had of all the principal Musicsellers ; at Mr. Austin's 
ticket-otfice, St. James’s Hall; and of Mr. Kuhe, 15, Somerset- 
street, Portman-square, W. 





R. W. G. CU SIN YS begs to announce he will 
give his pp AL GRAND ORCHESTRAL CONCERT 


under the immediate patronage and sanction of H.R.H. the 
PRINCE or Waxes and H.R.T. the Princess or Watzs), at the 
Queen's Concert Rooms, Hanover Square, on Friday morning, 
| June Sth, 1866, commencing at halt-past 2 o'clock, On this 

occasion Mr, Custiys will perform his new Concerto for Pianoforte 
and Orchestra. Further particulars will be duly advertised, 
Stalls, 10s. 6d., unreserved seats, 7s. Tickets to be had of 
Lamborn Cock Apptson & Co., 62 and 68, New Bond street ; 


PIANOFORTE RECITAL, ‘Thursday, June 7th, c /HAPPELL & Co., 50, New Bond-street ; Mirenett’s Liprary, 


Hanover-square Rooms, at 8 o'clock. Vocalist, Miss Julia 
Elton Conductor, Mr. Walter Macfarren. Tickets of Miss 
AGxrs ZimMeRMANN, 13, Dorchester-place, N.W., and at the 


33, Old Bond-street ; R. Otrivier & Co., 19, Old Bond-street ; 
Kerio, Prowse, & Co., 48, Cheapside ; eit at the Rooms. 





Hanover-square Rooms. ME FRANCESCO BERGER ayn MDME. 


\I rR. W. CHALMERS MASTERS begs _ to 
inform his pupils and friends that he will give an 
EVENING CONCERT at the Beethoven Rooms, 76, Harley- 
treet, Cayendish-square, on Friday, June 15th, to com- 
mence at & o'clock; on which occasion the music in 


ee 


BERGER-LASCELLES beg to announce that their 


ANNUAL MORNING CONCERT will take place at the 
Queens Concert Rooms, Hanover square, on Tuesday, June 12th, 
| to commence at 3 o'clock precisely. Vocalists—Miss Louisa 
yne, Miss Eieanor Armstrong, and Mdme. Berger-Lascelles, 
gnor Ferranti, Signor Ciabatte, and Signor Fortuna. Instru: 


ew drawing-roo wera “The Forester’s Daughters,” | mentalis ts—Violin, wie Carlo Patti ; Vv ioloncello, M. Paqie ; 
} wilt "bs 2 “se “- a oP vertiodaal “rill be shorty. an- | HarpgeMr. Aptommas ; Clarionct, Mr. Lazarus ; Pianoforte, Mr. 
| nounced Tickets, 7a. each; to be had of Mr. W. Cratuenrs | Francesco Berger. Stalls, 10s, 6d. ; U nreserved Seats, 7 is. Lam- 
| MastuRs 9s, Portsdown-road, Maida-vale, W.; Messrs. L. | born Cock, Addison & Co., 62 and ‘63 , New Bond-street ; Mills, 


le ck, Addison & Co., 62 and 63, New Bond-street ; and at C. 
| Lonsclale’s Musical Circulating Library, 26, Old Bond-street. 


INFONDAY NEXT.—MR. HAROLD 
a’ THOMAS'S M song = at the Hanover Square Rooms. 
3o’elock. Artistes—Parepa, Edith Wynne, Leigh Wilson, The 

} Orpheus Glee Union, H grove, R. Blagrove, Pettit, Howell, 

Benedict, Lindsay Sloper, and H: trot Thomas. ‘Tickets half-a- 
uinea each: to adinit three, one guinea, 49, Maddox-street, 

Bond-street, W. 





\ ADAME ELVIRA BEHRENS hegs to announce 
4 that her Matinée Musicale will take place under the 
immediate patronage of her Grace the Duchess of Marlborough, 
and her Excellency the Conntess of Bernsdorff, on Thursday, 
| June 7th, iG, Grosvenor Street, Grosvenor Square, by kind per- 
mission of Mesars. Collard & Collard, to commence at 330, 
when she will be assisted by Mdme. Arabella Goddard, Herr 
| Strauss, Herr Goffrie, Signor Pezze, and Mr. R. 5. Pratten. 


"| Conductors, Messrs. Ganz, and Gollmick. Stalls, 15s. ; Tickets, 


10s. Gd. ; Family ditto, £1 1s. Yo be had of the prineipal 
Musiesellers, and of Madame DBenrexs, 21 Lansdowne-cres- 


1 ecent, W 


\ ADAME TALBOT CHERER (late Miss 
i Enix, Hvernes) bees to announce that she will give a 
MATINEE MUSICALE at 16, Grosvenor-street (by kind per- 
mission of Messrs. Collard & C ~ = a), on Tuesday, June 5th, 
under distinguished patronage. Full partie ulars will be duly 
| announced, 12, Taunton-pLacg, Park-road, N.W. & 


\ ISS E. CLINTON FYNES, Pianiate, will 
s give her first CONCERT since her return from Germany 
at the Hanover-square Rooms, Tuesday evening, June 5th 
| Vocalists—Mesdmes. Parepa and Sauerbrey, MM. Cummings, 
Lansmere, and Ferranti; Instrumentalists—MM. Straus, 
Paque, T. TH. Wright, and Miss EK, Clinton Kynes ; Con- 
ductors—W. Ganz and F. Archer, Stalls, 10s. 6d. ; reserved 
seats, 5s.; unreserved, 3s; at principal musicsellors ; Ticket 


Westbourne-grove, and at Hanover aqui are Rooins. 
\ ISS ROSE IE RSE Oy s SK ‘OND - MORNING 
4 CONCERT, Messrs. Collard’s Rooms (by kind per- 
mission), Artistes—Miss Banks, Miss Lucy Franklein, Miss 
Rose Hersee, and Madame Patey Whytock, Mr. George Perren, 
Mr. Herbert Bond, Mr. Patey, Mr. Winn, and Signor Ferranti. 
Pianoforte—M. Ascher, Herr Lehmeyer, and Miss Florence 
Braye (her first appearance in London’, Violin—Herr Wiener. 
Conductors, M. Emilie Berger, Mr. Hargitt, and Signor Tito 
Mattei. Single tickets, 10s. 6d. (three for 21s.) of the music- 
sellers; and of Miss Rose Hersee, 2, Crescent-place, Burtoa- 
| cre scent 





“IM R. CH. ARLES row L E R (of Torquay) has 
the honour to announce that he will givea MORNING 
CONCERT on Monday Morning, June 11th, under the patronage 
of their Royal Highnesses the Duchess of Cambridge, the Princess 
Mary of Cambridge, and her Grand Ducal Highness the Princess 
of Leiningen, at No. 1, Stratton-street by the kind permission of 
Miss Burdett Coutts) at which he will be assisted by the follow- 
ing eminent artistes: Vocalists —Miss Armstrong, Mr. Suchet 
Champion, and Mr. W. H. Weiss: Instrumentalists—Signor 
Carlo Patti (Violin) and Signor Pezze (Violoncello): Pianoforte 
~Mr. Charles Fowler: Conductors—Signor Arditi and Mr. 
Walter Macfarren, Reserved Seats, One Guinea; Unreserved 
| Seats, 10s, 6d May be obtained at Mr. Mitchell's Royal 
| Library, 33, Old Bond-street, and of Mr. Fownsr,, 22, Sloane- 
street. 
Whe YDER the ‘Immediate Patronage of his Royal 
Highness the Prince of WALES, her Royal Highness the 
Princess of Wales, her Royal Highness the Duchess of Cam- 
bridge, her Royal Highness the Princess Mary of Cambridge.— 
Mr. BENEDICT begs to announce his THIRTY-FIRST 
ANNUAL GRAND MORNING CONCERT, at the ST. 
JAMES’S HALL, on WEDNESDAY, June 27, to begin at Half- 
| past One o'clock, at which the most celebrated artistes available 
willappear. Stalls, 1 guinea each; Reserved Seats, 10s. 6d. ; 
Area and Back Baleony, 5s. ; Upper Balcony, 8s. To be had at 
the principal Musicsellers’ and Librarians’; Mr. Austin’s 
Ticket Office, Piccadilly ; and of Mr. Benedict, 2, Manchester- 
square 


| QT. JAMES'S GLEE UNION.—Monday, Tune 
\ ith, EVENING CONCERT at the Marylebone Literary 
Institution, 17, Edward’s-street, Portman-square, W., assisted 
by Miss Augusta Holman, Mrs. Davey, and Mdme, Vildey, To 
commence at 8. Stalls, 3s.; Reserved Seats, 24; Area and 
Balcony, 18 Tickets at Mitchell's, Chappell and Co,, Lamborn 
Cock and Co., Mr. Nimmo’s, and at the Thstitute, 





New Bond-street ; Ollivier & 6o., 19, Old Bond: street ; 


and of Mr. FRANCESCO Bercer, at his Residence, 3, York: 
atreet, Portms um “aquare, W. 


ME; DEACON begs to announce that his 





MORNING CONCERT advertised for Wednesday, June 


13th, is postponed to Thursday, June 14th, when it will take 
place at the Queen’s Concert Rooms, Hanover-square. Full 
particulars will be shortly given. Tickets, reserved and 
numbered, half-a-guinea. To be had of Messrs. Olliver & Co., 
19, Old Bond-street ; the principal Musicsellers ; at the Rooms ; 
ant of Mr. Deacon, 10, Wimpole-street, Cavendish-square, 





Rk. (JOHN THOMAS begs to announce his 
GRAND UARP CONCERT, at the Hanover-square Roos, 


on Thursday evening, June 21. To commence at 8 o'clock. 

stand of harps, united choirs, and the most distinguished artistes. 
CVonductors, Messrs. Benedict and Randegger. Further particulars 
will be duly announced. Reserved seats, one guinea; unre- 
served seats, half-a-guinea—to be had at the ticket office, 
Hanover-square Rooms; at the musicsellers’ and librarians’ : 
and of Mr. Jonx Tomas, 53, WwW elbeck- street, W. 





TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPED 
Per Year PP) «. 173. 4d. se +. 133. Od. 
>» 4-Year ‘<n .. 88. 8d. se «. 68. 60, 


»» Quarter .. . 48. 4d, om -« 88. 3d. 
Payable in advance. 


*.* Cregves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Frert-strert, Lonpox, E.C, 


Orrfices: 201, Recent STREET, 
AND 
59, Fuzer Srreer, 


FROM WHICH THE TRADE IS SUPPLIED. 











Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA 


All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to AvAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 
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Mdme. Ristori is in Paris. 





Miss Bateman is ill in New York. 


Roger has been singing at Breslau with some 
suecess in the “ ITuguenots.” 





The Abbé Liszt has returned to Rome, and is busy 


with an oratorio to be called “ The Christ,” 





A ballet by Pallerini entitled “La Grotta 


UAdelberga”’ has much pleased in Genoa. 





At the San Carlo, Naples, the “ Prophet” has con- 


cluded the season with a run of sixteen nights. 


_ 


M. Victorien Sardon. has completed a comic 


libretto entitled ‘* Venise ’ for M. Geyaert. 
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«‘ Estella,’ a new ballet by Monplaisir, music by 
Paolo Giorza, has been given at the Canobbiana, 
Milan, with success. 





Quartet Concerts by the Brothers Miiller and the 
Becker party from Florence are being given alter- 
nately in Berne. 





It is stated that the author of the Cooke Prize 
Drama has been required to re-write a portion of 
‘True to the Core”? to fit it for the stage. 





M. Bagier purposes suppressing the ballet alto- 
gether next season, and reducing the number of 
performances to three in the week. 





Mr. Strakosch has been doing well in Chicago, 
and some of his artists like Massimiliani, Errani, 
and Bellini have commanded universal admiration. 





A brother to Mdme. Ristori is announced to possess 
no small lyric and dramatic faculty. Cesar Ristori 
has been supporting his sister in Brussels with great 
success. 





Gevaert was honoured by inaugurating and closing 
the operatic season in Brussels. ‘ Le Capitaine 
Henriot”’ was performed at the commencement and 
* Quentin Durward” at the end. 





A musical sale of operas, oratorios, music-sheets, 
pianofortes, harps and various string and wind in- 
struments is announced for yesterday (Friday) and 
to-day at Messrs. Puttick and Simpson’s. 





A theorist of some eminence, A. Bernhard Marx, 
professor of the University of Berlin, has died in 
that town after long suffering. He was the author 
of a Life of Beethoven and of an oratorio on the sub- 
ject of Moses. 





We are requested to announce that Messrs. 


Waterer and Godfrey’s magnificent show of 
rhododendrons will be open in the Royal 


Horticultural Gardens from this day, June 2nd, to 
9th. The band of the Scots Fusilier Guards at 
haif-past three. 





We are delighted to hear that Mdlle. Carlotta 
Patti is out of danger; and that though her con- 
valescence must be a work of time, there is the 
chance of her being able to undertake the voyage to 
England during the first fortnight in June. 





Rossini has now returned to his summer resi- 
dence at Passy, close to the Bois de Boulogne, and 
Mmde. Erard has returned from Rome, and resumed 
her weekly receptions of artistic and literary cele- 
brities, at the Chateau de la Muette, also at Passy. 





A new opera by Clodio Conti has well succeeded 
It is entitled “ La 
The success of the work is 
due no less to the excellence of its members than to 
the charming representation of the prima donna 


at the Bellini theatre, Naples. 
Figlia del Marinajo.” 


Mancusi. 





The publisher Herr R. Lienau, successor of H. 
Schlesinger of Berlin, has received from the Emperor 
of Austria the grand medal of arts and science on the 
oecasion of his recent publication of the score of 
“ Euryanthe,” which was brought out with particular 


care, 





Mr. Howard Paul organised a concert a few days| wreaths at the last performance, and a grand 
since at the Gasthof, on the summit of the Drachen- | supper terminated the festival, which will be held 
It was the first entertainment | next year at Aix-la-Chapelle, war permitting. 
of the kind ever given in this remote locality of 
Rhenish-Prussia, and was regarded as a novelty by 


fels, on the Rhine. 


the travellers who attended it. 





A duel with cavalry sabres has just been fought | mounting. 


at St. Petersburg, between Mr. Joseph Bragra 


pianist, brother of the well-known violoncellist | Hamlet that the echoed effects become disagreeable, 
Gaetano Bragra, and a colonel of the Imperia 
Guard. The former is said to have dealt his anta 
gonist such a terrible blow as almost to cleave his | keeper worried by her servants. 
head in two. 


The cause of the dispute is no 





M. Edmond Vanderstraeten has just published, in 
a new fasciscule of the Music of the Netherlands, a 
curious catalogue composed of a large number of 
Flemish, German and Italian compositions of the 
end of the seventeenth century and the commence- 
ment of the eighteenth. To these is joined a very 
interesting scientific and biographical commentary 
which throws light on a phase of musical history 
sufficiently obscure. 

A contemporary states that botanical nomencla- 
ture is to be enriched with the name of Malle. 
Arabella Goddard—that a flower is to be called 
after her. We understand the practice will be 
amplified, as many other artists will also supply 
horticulture with designations. The Simsreeviensia 
is to be the title of a very rare exotic, while an 
entire order of plants will henceforth be known as 
the Madelineschilleracic. 





Two hundred and sixty nine concerts have been 
given in Paris during the past winter season, as a 
patient statist has reckoned:—37 at the Conserva- 
toire and Cirque Napoléon, 72 at the Salle Herz, 
85 at the Salle Pleyel, 51 at the Salle Erard, and 
the rest in miscellaneous salons. The Revue et 
Gazette Musicale recommends these figures to those 
artists who complain of the scanty notices given 
them by the journals. 





The five chosen candidates of the Institute to 
compete for the Roman Travelling Prize and 
Pension were to enter their apartments to compose 
music to the cantata on Tuesday last. This isa 
severe trial of talent. Few Mus. Does. and Mus. 
Baes. in England could come out of such an ordeal, 
locked up with no instrument and no com- 
munication with anybody, until the completion of 
the composition. 





In the summary of the musical season of Brusgels, 
it is stated that in that city there exists happily a 
tendency to the cultivation of the higher branches 
of art. We wish we could say as much for musical 
taste in London, where abound concerts of the lowest 
grade in art. Clap-trap ballads of equivocal words 
and bald tunes, sung to order with a percentage to 
singers on the sale of copies, and encored by hire- 
lings, nightly and daily form the substance of 
numerous concerts. 





The annual meeting of the Royal Dramatic College 
was held on Wednesday on the stage of the Adelphi 
Theatre. Mr. Benjamin Webster took the chair upon 
the otcasion, supported by many members of the 
theatrical profession. The financial statement showed 
the total income for two years, including £2,835 from 
the Crystal Palace féte, to be £5,046 6s. 9d., and 
after deducting the expenditure, a balance of £725 
was left on hand, of which £604 was on deposit at 
the London and Westminster Bank, 





The 48rd German festival took place the 20th, 21st, 
and 22nd inst., at Dusseldorff, Among the successes 
must be counted those of Mdme. Lind-Goldschmidt, 
of Malle, de Edelsberg, of Mdme. d’Orville Flintsch, 
of Mdme. Parepa, and of a young and graceful débu- 
tante, Mdlle. Daberkow. The eight-voice choral work 


most warmly cheered. The instrumentalists, num- 


no less good. There fell a shower of bouquets and 





‘‘ Hamlet” has been revived with all scenic care in 
Philadelphia, Edwin Booth playing Hamlet. He is 
very badly supported, malgré the excellence of the 
The Weekly Review's correspondent 
, | writes, “the Laertes is so broad an imitation of 


1| Claudius looks weak and insufficient for his character, 
-| whilst the Queen has the air of a disturbed house- 
It must be con- 
t | fessed that a Ghost who has mo tailor-bills to pay, 





stated, 


himself up’ better than the Royal Dano does. Hi® 
wmour is ordinary, and the scanty arrangement of 
blue gauze he wears is neither graceful nor spec- 
tral.” 

Moscheles has been feted at Leipsie by a musical 
performance of his works. The veteran pianist 
improvised a fantasia with great spirit and success, 
Since the death of Czerny, Moscheles is among 
the few living artists personally acquained with 
Beethoven. The reminiscences of this pianist and 
composer, of Vienna, London, and Leipsie, would 
form an interesting publication, His performances 
in London of Beethoven’s Sonatas have never been 
surpassed, if equalled, for their traditional tempo 
and character, Since the period when Moscheles 
left London, the taste for Chamber Masie has 
spread far and wide. Moscheles did much in his 
time to improve English taste, and his Concertos 
are even now too good and interesting to be 
neglected. 

A musical burlesque on the subject of Box and 
Cox,” written by Mr. IF. C. Burmand and set to 
music by Mr, A. 8. Sullivan has seen light in 
private circles lately, and contributed to the no 
small amusement of favoured friends, As may be 
supposed, the idea is carried out in a most ludicrous 
fashion, and the musical setting is exquisitely droll 
and not the less artistic for its funniness. A 
Lullaby to the rasher of bacon sung by Box, opening 
with the words “* Hush a by, bacon, on the grid top,” 
is a special gem not unworthy of Gounod himself, 
Mrs. Bouncer is converted into a male lodging-house- 
keeper who has been in the volunteers, and who is 
for ever introducing a Rataplan. We hope the 
enjoyment of so good a piece of drollery will not be 
confined to the authors’ friends. Messrs. Sullivan 
and Burnand should let the public share it, if only 
to prove how artistically a classical young composer 
can condescend on * most excellent fooling,” 





The dinner given on Saturday to Mr. Godfrey 
Turner of the Daily Telegraph was remarkable, 
among the many good speeches made on the oc* 
casion, for a curious philippie delivered by Mr. T, W. 
Robertson on the decline of the drama and the 
meretricious tendency of the stage towards bur- 
lesque. As several burlesque writers were present, 
including Mr. Byron, whose conjoint management of 
the Prince of Wales's has done so much for the’ 
author of ‘ Society,” the effect of this attack was 
not a little startling. In a later speech Mr. Byron 
took occasion to remind Mr. Robertson that the 
theatre which had done most to render him popular 
by producing a picce rejected by half a dozen of the 
larger establishments was the special home of bur- 
lesque. Mr. Robertson was likewise vivacious on 
the score of originality, and deprecated the system 
of adapting from the French. Apparently he forgot 
the source of his “ Garrick,” even as he forgot his 
obligations to the Prince of Wales's Theatre and 
the courtesy due to brother authors at a professedly 
friendly gathering. 





Mr. Edmund Faleoner's case came on before the 
Commissioners of Bankruptcy on Saturday, It 


for orchestra of Ferdinand Hiller’s, called “ Spring,” | Will be recollected that an application had recently 
was much enjoyed : the composer conducted, and was { been made by the bankrupt to Mr. Commissioner 


Goulburn for his release from eustody at the suit 


bering Mdme. Schumann, Auer and Deswert, were | of Mx. Solomons, the fruiterer of Covent) Garden} 


market, who was a detaining creditor for about £493) 
but the learned Commissioner declined to entertain 
the application until after the choice of an, assignee, 
The failure is attributed to losses sustained in the 
management of Drury Lane Theatre, and to dis, , 
putes between the bankrupt and Mr, Chatterton, his 
late partner. The total liability is about £8,000, 
and most of the debts are alleged to be due to the 
partnership creditors. The assets are at present 
not ascertained, The furniture at the bankrupt's 
residence at Acacia-road, St. John’s-wood, is held 
under a bill of sale for £300, This was a first sitting 
for proofs of debts, and for choice of assignees, 
at which debts to the amount of £4,000 were 
proved, including the debt due to Mr, Solomons, 





and consequently dresses so cheaply, ought to ‘ get | the detaining creditor, and one of £200 to Mr. Chat- 
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terton. There were several other proofs tendered, 
but as they were objected to, the same were ordered 
to stand over until the sitting for examination and 
discharge, which is fixed for the 29th proximo. Mr. 
George Lewis (Lewis and Lewis) appeared for 
several of the creditors, as also did Mr. Lawrance 
aud Moojen, while Mr. Bagley r« presented the bank 
rupt. Mr. Wilson, mineral agent, of Gracechurch- 
street, was ultimately chosen assignee, and Messrs. 
Lewis and Lewis were appointed solicitors to the 


estate. 


Of the concert season in New York the Weekly 
Review says:—The last flickering of the lamp has 
begnn, and the warmer the sun shines the colder the 
public become against concerts and other musical 
ixtraordinary enjoyments, indeed, 
are required, in order to fill the well or badly venti- 
, and the Academy of Musie only 
too often lately has offered the spectacle of a deserted 


entertainments. 
lated musie hall 


bam. Even the attraction of the Havana eompany 
was not sufficient to fill the coffers of Mr. Grau, and 
it ia to be hoped that his loss will not be so large as 
may be reasonably inferred from last week's ex- 
We do not think it a stroke of policy for 
Mr. Gran to give even a short season of Italian opera, 
after Mr. Muaretzek’s troupe and the Germans had 


perience. 


entirely satisfied the desire for music in this city, 
although it is a cause of regret that Mr. Grau should 
not be doing better in a financial point of view. This 
is no matter of surprise to us. Next week will 
probably be the last of the season, and the doors of 
the Academy of Musie will not be open again to the 
lyric muse. Apollo's daughters are fashionable, and 
leaye about this time for the country and the water- 


ing-places. 
encanta a 


THE POPE, CHIEF MUSICIAN. 





No Church Dignitary hag more real power over 
the spiritual interests of Christendom than the great 
head of the Western Church, when exercising his 
rule according to the dictates of righteousness and 
truth. In the Church of the West this potentate is 
the original of all Bishops, and his spiritual monarchy 
would be absolute were he content to envassal his 
subjects by a circumspect loyalty to the written 
Word. Renan may meander in the paths of fiction, 
Senauss make new roads in blasphemy, the author 
of * Lece Homo” delight himself in a limited laby- 
rinth of his own invention, Couenso lose himself in 
sinall arithmetic, and the Seven Magi of Essay- 
notoriety lay out a new order of cosmogony and 
theology. Lump the labours of all these worthies, and 
concentrate all their zeal—the result is comparatively 
nil. The work has not been ealled for, and the 
labourers have really no mission, But the Roman 
Patriarch has a mission, and would he but main- 
tain the same respect to what may be termed the 
Bible-conscience and the primitive canons of the 
Christian Church, as he so constantly manifests to 
the polities and courtesies of life, no wider or more 
willing obedience would be yielded to any living 
being. He is a power to whom his own immediate 
subjects pay implicit obedience, and his behests 
command the attention and respect, if not obedience, 
of all classes of Ohristians. The reason of this is 
evident. The Apostolic Creed is the Creed of the 
Pepe, and with small exception the creed of all 
persons properly called Christians. Cut away the 
persuasion, or faith of this Creed nothing remains. 
Nothing is left of which to be persuaded. Take the 
Liturgy of the English Church—with trifling and 
really unimportant exceptions—is it not fourteen 
hundred years old? Let it be said that there is in 


it some half-knowledge, some wrong opinion—let | 


quarrel and fight come upon it—what then? Dash 
it down—nothing remains. The connecting link 
between heaven and earth has been broken, and 
there can be no battle field, for their remains no 
cause—po ground for contention, no object in victory. 
All England knows that in the essentialities and 
the true traditions of Christian beliefs, the Pope 
ig one with her, and hence when the Pope is pleased 
to move with regard to the outward order of these 
essentialities, all England is interested, and naturally 
enquires what ig intended, and what is to be the 
issue? 





The great interest now taken in Church music by 
all thoughtful people, las so affected the worship- 
services of the nation as to set aside the old tradi- 
tionary respect of what may be called our English 
Ritual music, and to have opened the floodgates toa 
stream of strange and semi-artistic music by no 
means satisfactory to priest or layman, to artist or 
amateur. It has long been felt that with respect to 
the musie of the Church there was no authority to 
look up to, no Court wherein to appeal. Take the 
question of chanting, and lay aside all considera- 
tions of the different kinds of chant music, there is 
nothing of agreement as to the mode of declamation. 
Should it be fast? Should it be slow? Is the entire 
Book of Psalms to be chanted in one time? Plain 
and simple as may seem these questions, still there 
has been the utmost diversity in practice. To hurry 
and gabble the Psalms has been long a practice in 
the Roman Chureh, and unfortunately the example 
has been seized by that section of our National 
Church which seeks to raise the importance of music 
in public service. The attention of the Pope appears 
to have been called to this blot in the Roman Ser- 
vices, and there is to be no more inarticulate render- 
ing of the Psalms. To receive the order was to obey 
it; and the Roman Services have instantaneously 
gained by the change. If there be any directing 
power with respect to the chanting of the Psalms, 
surely that of Rome is one of the highest; and no 
doubt the new order, founded as it is upon reason 
and right, will operate to the improvement of chant- 
ing in this country, and with all classes. So long as 
rapid chanting was the rule, the old Latin chants, 
commonly called Gregorians, lost much of their true 
character and dignity: and many fine and noble 
specimens, which could not be jogged into the modern 
trot, were laid aside and lost sight of. Chants, with 
what are called pnewmas, were abandoned, and those 
really serviceable were but few, and mostly of 
one ‘character. A right and proper declamation 
of the Latin Psalins will no doubt tend to the revival 
of many a forgotten chant, and direct the attention 
of choirmasters to their true and proper exhibition. 

The Latin-hymn music is in such strong contrast 
with the isochronous measure of our metrical 
Psalm Tune, that every new order as to the singing 
of the former cannot well affect that of the latter. 
The Latin hymn tune is governed altogether by the 
lyrical character of the poetry, and the phrasing of 
the melody is wholly dependent on the frame-work 
of the hymn. The tune was a trouble and vexation 
to our Ritual Reformers, and what is called the 
Protestant Choral was no less a trouble and vexation 
to the Roman Catholic, for it was popular, and 
became at once a great success. In Germany the 
great organ, and the peculiar nature of the vernacular 
hymn made the German Choral what it really is, a 
great artistic fact ; and it runs alongside the media- 
val Latin tune, and boldly asserts its supremacy. 
In England everyone makes hymns, and almost 
every man woman and child make tunes. Success 
has little to do with merit. The tuneto “ Jerusalem 
the Golden” although it offends the maker of the 
hymn, and its alliance to this hymn offends even 
the maker of the tune, and although, of course, dis- 
approved by all genuine artists, has yet touched the 
entire humanity of the island. In so doing it 
demonstrates that with regard to hymn tunes, 
England has much to learn, and ready and willing to 
make an advance. 

Of course, with the Roman Catholic, the music of 
the mass is a first consideration; and as far as 
respects the Roman Catholic Church in England, 
Dr. Mannina, its Archbishop of Westminster, has 
been commissioned to appoint a committee for the 
due consideration of this important branch of the 
musical service. In olden days, when the Roman 
Church educated and nourished composers, there 
was a Patesrnina in their church to help them out 
of all their difficulties. Dr. Manxnrxo, we imagine, 
will be much puzzled to find any Englishman now 
alive that his Church has educated as a composer of 
music for his Ritual; and the Archbishop of West- 
minster has no Panesrrina of 1866 at command; 
and, to speak plainly, his Church has neither a right 
to expect such a godsend, and certainly does not 
deserve it, We never heard of ay English boy 





within the circle of the Roman Church being 
adopted and put under masters at the charge of thig 
Church with a view to qualifying him as a composer 
of music for the sanctuary. What sort of English 
committee can be gathered together we are at a losg 
to conjecture. A committee of composers it cannot 
be. A committee of competition it may be. And, 
indeed, before the composers can be set to work, the 
Priests themselves must ‘settle how the mass is to 
be laid out; for, at present, the commencement of 
the mass as to hymns, motet or obbienza, introit 
and litany, remains in curious confusion. The case 
is surrounded with difficulties. 

The Porr has ordered that no ‘young maidens” 
are to sing Masses any more in public worship. The 
Bible says they may sing Psalms; and the veteran 
Rosstnt relying, we presume, upon this text, has 
petitioned His Holiness to reform his edict. Should 
he decline to do so, there is an end of the Mozarr, 
Haypn, and Berrnuoven Mass; and if so, total de- 
struction to the Classical Mass-musie of the Church, 
unless it falls back on the alla Cappella music of the 
seventeenth and eighteenth centuries. In this event 
much fine music may be unearthed, but before it can 
be used the singers must be educated to develope 
its right expression. Of course music more easy, 
more simple, and shorter in form than the Haypy 
Mass could readily be found; but this school is the 
strong writing of the strongest of composers, and 
although it has many defects, it has its manifold 
beauties. It has had no chance in England, for it 
requires a large and well-appointed orchestra, a 
numerous and well-trained choir, and a quartet of 
first-rate solo singers. It demands gentlemanly 
manners and a Christianlike mode of singing. The 
true plea for laying aside this kind of Mass is 
the improbability, or rather impossibility, of its 
artistic performance. It has been suggested that a 
prize should be offered for the best Mass. Verily, 
the Roman Church has come to a pretty pass! If it 
wants a mass of detestable masses, this is the very best 
wayto procure them. And where is the mass to come 
from? Italy pays not for schooling in church music, 
The Paris Academy ignores all distinctive teaching 
of ecclesiastical composition, and had not CHoroy 
taught the Parisians that there was a school of 
music peculiar to the Church, the service music of 
Paris would have been little better than the musi¢ 
of heathens. It is true CueRuBint made masses for 
the Parisians, but it was art-music rather than 
sacred music; and in this respect he died leaving 
no successor. The Belgians and the Germans have 
some decent mass composers, for there are Courts in 
these places, dispensing Royal patronage upon the 
study of church music, and these efforts have been 
attended with some marked, if no high, result. Here 
in England if not at war as to church music there is 
decided collision as to ‘ Ritualism” with which 
church musi¢ is intimately connected. The Arcu- 
BIsHoP oF CaNnTERBURY has declared for ‘the 
compromise and settlement which has existed for 
the last 300 years,’ meaning, we presume to stand 
upon reading the singing parts of the Prayer Book, 
and singing Srernnotp and Hopkins, Tate and 
Brapy, and in the old psalter tunes which nobody 
liked, and all left off singing as soon as they could. 
It isalleged that the new fecling for singing inthe Eng- 
lish Church may create schism, and drive away men of 
piety and Christian worth. It was only last week that 
at the meeting of the College of Organists, in St. 
Michael's Church, Cornhill, the preacher informed his 
auditors, the organists, that he did not approve of us- 
ing the responsorial order of worship in parish 
churches, ‘* [have listened,” he said, * to your celebra- 
tion this evening—the Rev. Precentor leading and 
the choir responding; and, although he is one of the 
most accomplished musicians of the day (meaning, we 
presume, one of the most accomplished intoners of 
the day), I cannot say that I either like it or approve 
of it.” The reverend divine by inference made a 
distinction between the Prayer-Book in parish 
churches and the Prayer-Book in cathedrals. This 
distinction cannot be maintained. The Book is the 
same, whether in parish church or collegiate institu- 
tions. In cathedrals men are paid to sing it, In 
parish churches men sing it for love, or the congre- 





gation pay to have it sung, And love is getting the 
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pest of it, for there are parish churches in which the | Knowxns not having the option of defending himself, | of candid opinion. 


Book is much better sung than in some cathedral | 
churehes. In London no one goes either to West- 
minster Abbey or to St. Paul’s peculiarly to hear | 
the responses sang, or the psalms chanted. These 
are done better elsewhere. 

Since the Pore has been so thoughtful as to look 
to the welfare of Church music in his Church, we 
trust it may not be indelicate to hint that it would 
possibly be well for the AncHpisHors oF CANTERBURY 
and Armaca (who have both given us their ideas on 
Ritualism) to suggest or assist in the consideration 
of some authoritative plan for the amelioration of 
music in our own Church. Music has advanced, 
and is advancing ; but it is all at sixes and sevens. 
Every musician has a figment of his own, and 
almost every priest a plan, if not a prejudice. 
Nothing will really and abidingly be done without 
education; and schooling in this case means 
mission and money. Our Archbishops may easily 
get the money, and there are no lack of artists to 
give power to the schooling and quality for the 
mission. 





POSTHUMOUS CRITICISM. 





Reputations are not always greater for being post- 
humous. True, SHaxesprarer’s fame has suffered 
nothing from his death; true, had he been a live 
dramatist of the present age he might have come 
under the lofty ‘scorn of the Saturday Review, 
especially if ALcernon Crartes Swinburne were 
reviewed in the same number. True also, as 
Jenrotp used to say, mankind after refusing bread 
to the author while alive grants him a stone for a 
statue when dead. Nevertheless there are some 
authors who suffer more from their demise than the 
personal hardship of dying. Posterity may become 
critical. As long as a man can hold a pen, and 
wield it in retort, his contemporaries respect him ; 
but let him die from among the censors, and they 
grow bold. It is so easy to kick a dead lion. 

The past few days have exemplified the difference 
between lions alive and dead. For a certain time— 
chiefly during his life, and even after, and up toa 
certain recent period we had among us, surviving in 
his works, a dramatic writer of some little reputation 
named Suyerman Knownes. He had produced one 
or two works in his day which the world was content 
to recognise as works above the average merit. His 
plays held the stage. He wrote blank verse—not 
perhaps like a Cuantes Lams Kenney and therefore 
not so productive of contemporary admiration, but 
still meritorious verse of its kind. Unfortunately 
however for Mr. Knowzzs he died; and some time 
after his death an unperformed work of his was 
disinterred and placed on the stage. It must 
be parenthetically mentioned, as illustrative 
of the ephemeral nature of an _ author's 
popularity, that before this play of SHerman 
Kxowrxs was brought out at a little theatre, it had 
been offered to all the large houses, but not a single 
manager would have it. Not that they had any 
specific objection to it as a drama; they simply de- 
clined to look at the manuscript at all. Nay, even 
those who assumed the credit of restoring the 
English drama, who revived SHAKESPEARE, SHERI- 
DAN, and GorpsurrH, who executed the injunctions 


and—still worse—not being an author-critic like the 
rest. If he had been living he would doubtless have 
been dramatic editor of one of the daily journals. 
He might even have been now a member of the 
Savage or the Arundel Club, and then, in the 
intervals of parlour-conjuring, chair-balancing, 
leap-frog, and the other social amenities with which 
the members of those confraternities are wont to re- 
lax the bow of Apotio, he would have formed many 
valuable friendships, and been cordially supported 
by his brother acrobats. Then, though he had 
written such blank verse as defie? scansion, though 
he had translated the “ Africaine,’ like a Poet 
Crose, though he had ont-Bested BreLuinanam, or 
sought his sources of humour in the animal creation 
devastated by Muanine, he would have been exempt 
from censure. Nay, the critics would have found 
abiding merit in his pen, But he is not a Savage, 
not a critic; and so the tribes of journalism, only 
cannibalistic in their devouring of dead brethren, 
not living ones, proceed to gobble him up. And 
such eagerness and avidity have they displayed in 
the process that the extinction of Suerman Knowrrs 
might take place to the old monody, slightly altered 
for the occasion :— 

Rattle his bones 

Over the stones, 

He's but a dead author 

Whom no journal owns. 
Nevertheless, preparedas we were, from ethnologi- 
cal knowledge of the critics, for their extermina- 
tion of one not of themselves, we hardly looked for 
an utter repudiation of Mr. Knowxes’s former merit. 
We thought they would have left that alone, however 
hard they might be on the present play. The body- 
snatcher himself is merciful in this respect: he does 
not damage the past character of his victim though 
he defaces his remains. less consideration show 
the critics. One journal this week, on the staff of 
which half a dozen dramatic authors are engaged, has 
discovered that Suznrman Know.es “at one time en- 
joyed a reputation, how or why it is impossible to 
say.” Perhaps it is—or would be if the journals 
were the only judgment seat. But the public, who 
do not plough with the critical heifer, may yet solve 
the riddle—may answer, when the little interests have 
died with the little cliques, that SHertipan KNow.xEs 
enjoyed the reputation of a ripe scholar, a subtle 
poet, a forcible dramatist, and this although he could 
not promise a column of close-printed extasy in 
return for the commission of adapting a bad drama 
from the French. 





ASSAULTS ON BOTH SIDES. 





When a proverbially mild and innocuous person 
suddenly breaks into a violent assertion of his 
opinion, the sense of injury in the mind of the 
individual who may be attacked by that opinion 
is much greater than it would be if the attack 
came from a professed bully. If a member of 
the Society of Friends were provoked to join ina 
street disturbance and knock an unexpectant 
antagonist down, his victim would probably feel 
more hurt at the overture than if it had come 
from a more pugilistic person, More grievous 
still is the assault in the case when the sufferer 


of T. P. Cooxs, refused to have a word to say to the has entertained a previous contempt for the 
author of * The Hunchback.” Had it been a novel | ®Ssailant. We can bear attack from one We 
of Miss Brappon’s adapted by the critic of the |Tespect, with more equanimity than from one we 
Times, there would have been some chance for it, | contemn, however common may be the fashion of 
but a new play by Suenmpax Kxowzns, and Smerz- | indifference to contemned insult. Some such 


DAN Knownegs dead! The idea was chimerical. But 
the management of a little theatre—a stage 


sense of ludicrous aggrievement must have in- 
duced Mr. J. C. Surru, stage manager of the 


devoted to light entertainment, where no|Hull Theatre Royal to assault Mr, Witu14M 
protestations of reviving the lost and desolate |BerNnarp, Hull correspondent to the Fra news- 
English drama were ever made, and where the| paper. All the dramatic world knows that the 
chief movements in that excellent direction were | Era is not habitually a fire-eater. The censure 
confined to the production of some unassuming but | of our contemporary of Wellington-street is ex- 
meritorious household play—heard of this work, | tremely rare—so rare as to be inappreciable. In 
asked for it, judged it, and found it good. All the | his notices of occurrences in musical and dramatic 
means at the disposal of that management were|spheres he adopts the safe plan of customary 
bestowed on the play: it was produced. With what|eulogium. Nothing if not encomiastic is his 
result? With a two-fold result: approbation on the | motto; and this rule has naturally led his readers 
part of the public, condemnation on the part of the | to look more for a record of facts in the Pra (facts 


—————— —— 








Not but what many able 
writers are employed on the paper — critics 
capable of forming a fearless and correct judg- 
ment if they could speak their mind; but that 
is not the policy of the journal. Subscribers to 
the Era make up their minds accordingly, and 
receive their critical food seasoned with many 
grains of salt. It must have been the greater 
surprise to Mr. J. C. Smrrn, as a sensitive stage 
manager, to find the Era so far go out of its 
usual course as to qualify his acting. Like most 
of the readers of our gracious contemporary he 
was prepared for laudation of every actor and 
actress in Great Britain, his respected self among 
the lot. When the Hra reached him on the 
merning of Sunday, the 22nd ult., he naturally 
opened it with a conviction of finding the usual 
butter for the Sunday breakfast. Judge of his 
astonishment on finding, instead of the soothing 
metaphorical condiment, an ingredient which 
may be likened to a green fruit preserved, In 
allegoric phrase he found no butter but a pickle. 
It was not a very sour pickle, critically speaking 
—only a gentle olive to sharpen his dramatic 
appetite and correct his digestion, but still it was 
a pickle, and he did not like the taste. For the 
criticism of the Era that day on Mr. J. C. Syntra 
ran as follows :— 

“The réles of Mabian and Louis dei Franchi 
were sustained by Mr. J. C. Sarry, whose some- 
what peculiar style qualifies him for plays of this 
nature, although a little more attention to detail 
would have prohibited the use of that modern 
article of convenience, the Vesuvian, with which 
he lit his cigarette in the first act.” 

There was not much here which could offend an 
ordinary actor: indeed a man of common dis- 
cernment would have accepted the hint in good 
part, and lit his cigar in future with a lucifer of 
the period. But Mr. J. C. Smrrm was sensitive, 
and to accuse him of an anachronism—sapristie / 
And to assert that he had a “peculiar” style—to 
dare insinuate that his style was anything out of 
the common ruck! The thing was not to be 
borne. But Mr. J. C. Smrra achieved a victory 
over himself and held his tongue. He bided his 
time. Nor had he long to wait. In no less than 
a week after having called him “ peculiar,” and 
after having advised him in the matter of smoking 
his weed, the Fra actually fell foul of him again! 
The correspondent for Hull wrote to the uncons 
scionable journal in this strain :— 

“Miss CLarA Burcney’s Dora Sunnyside was 
too dignified a performance. It wants a broad 
dash of the impulsive to effectively portray this 
self-willed but generous girl. Mr. J. C. Smrra 
appeared as Salem Scudder. We have seen this 
gentleman impersonate many characters, some 
being very nicely rendered, but with them we 
cannot class his Yankee overseer. ‘I'he dialect 
was frequently forgotten, and the part throughout 
deprived of that complacent assurance which un- 
doubtedly forms one of its chief characteristivs,” 

The grievance here was double, for Miss Chara 
Burcuett was Mr. J. C. Smitrn’s wife; and the 
man who lays his pen upon a woman save in the 
act of kindness is unworthy the name of a corres- 
pondent to the Era. Therefore Mr. J. C. Surrm 
registered a vow, and waited till Wednesday 
evening, when, espying Mr. Bernagp the eritic in 
a private box, he went round and remonstrated 
with him, Mr. Bernarp the critic adopted the 
dignified course of referring the irate actor to the 
Editor of the journal, but as the Editor lives in’ 
London and as this was taking place at Hull, 
vengeance was not to be trifled with in this man- 
ner. Nemesis was not going to take a return 
ticket to town: certainly not. Accordingly the 
“yemonstrance” of Mr. J. C. Smrri took the 
form of striking the critic across the face, and 
sending for a policeman to turn him out of the 
theatre, while the audience rose and took a lively 
interest in the private performance, Rather than 
be given into custody on the charge of having 
been struck in the face, Mr. Bumnarp left the 
theatre; and on the following morning applied 











critics, The latter might have been foreseen, Mr,! always compendiously given) than an expression 


for a summons to the stipendiary magistrate, 
The next Friday, when the caso wag heard, the 
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Monday, 4th 
rr Engel’s second Harmonium Recital, Collard’s Rooms. 
Haro Bigs mas’ Morning Concert, Hanover Square Rooms. 


| 
t and prayed | 
the case might not be proceeded with, offering to os 


actor’s counsel expressed his regret 


may the costs. The outraged critic’s quality of | Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
pay ge cs q y F Mr. and 4, mat Pratten’s MatinGe Musicale, Beet- 
mercy proved to be not strained, but dropped in | hoven Rox street 


le, at 24. Belgrave-square. 


aafands dr. Paque’s Matinde 
defendant at St. James's Palace. 


ee Mr Grey’ t 
KR rt Gosling’s Concert 

Juvenile i ball at the Mansion House 
| The Countess of Wilton's dance, to meet the Prince and Prin- 
to which he} of W ) 
The Du hess of Sutherland's hall. 

Tuesday, 5th. 
twenty-second Season.—Fifth Matinée, St. 
at half-past 3 o'clock 
Ball at Buckingham Palace. 
ne from the | Miss E. Clinton Fyues’ Concert, 
: square Rooma, at § o'clock 


the approved fashion, and as the 
“dropped” his costs, 





the proceedings dropped 
also. Inasmuch as the stage-manager has ex- 
pressed his sorrow at the violence 





case is un-} 
| Musical Union, 


A aS Jame Hall, 
calculated to do himself injury as well as} state 


to discredit his profession, And judgi 
Era’ 8 


comment on the 
necessary, for we do 


gave way, further 
not believe he will repeat 
an act 
Tuesday evening, Hanover- 


geners "| polis y we seare ly uppose that | Dinner at Wil is's Rooms to present Captain Maury with a 
Ty — ject | testimonial 
journal will often lay it elf open to obj tion on Witaiadan dh. 
the score of the seve rity of its criticism. | Royal Botanic Society. General Exhibition. 
+ Court at Buckingham Palace 


New Philharmonic Concert, St. James's Mall. 
FOR THE UNAPPRECIATED. | Miss Kove Hersee’s second Morning Concert, Collard’s Rooms. 
a . Ball at Fishmongers’-hall, 


To the Editor of The Orchestra. hag’ nau 


Mrs. Sandford’s dance 
in,—I notice in a contemporary journal the fel- | Mdme. Sainten Dolby’s Ballad Concert, St. James’s-hall, half- 


“tae «right of Music|, , Bast2 o'clock 

on the subject of the right of Music} paay pantyre's fa ee 

Hall the tid remarks evidently being the out Lady Catherine Allen’s tirst all, postponed from the 4th of June. 
> 2.99.9 » | Mes. Webb's evening concert. 

burst of one out of the nu on of blighted |" aie. ‘Thureday. th, 


A REFUGE 


lowing remarks 


merous | 


composers, whom theatrical managers can’t and} Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
: ' 7 Square Rooms At 3. 

Wont appreciate, rhe writer, who approy (| Y | Sienor Campana’s Annual Grand Matinée Musicale, Dudley 

signs himself Despair, says, ; House (hy kind permission of the Earl of Dudley), 


Mr. Oberthu 


a " s Morning Concert, Willis’s Rooms. 
PIOUNAL | ppey 


‘LT feel comticdk - that if the present Mrs. Grey’s second Dance, at St. James’s Palace, 
(after it bas heard all the witnesses have to say | Mes. Naylor Leyland’s first Dance, 
with regard to restricting Music Halls to the present | Mrs. Foster's Ball, at 38, Chesham-place. 
ec] of tertal nt “al ld be of oph hoes 4),.4| Mr. W. 'T. Wrighton’s Evening Ballad Concert, at Hanover- 
\ tT onte tinment) ouk f « oO th; 
square Rooms : 
the right to produce operetta, burletta, burlesqn Prince Alfred to receive the Freedom of London at Guildhall. 
travesties, and musical pieces ‘ought to be ex- | The Countess Vane’s ball. 
tended to Musie Halls,’ that an adequate number of a Se Talbot Anal Ree 
“ie Selina Viscountess ilton’s concer 
authors will soon be in the fir hb with works to | Cyystal Palace—Great tireworks display—illumination of foun: 
supply the wants of the aforesaid piece I myself tains, and evening féte 
am an author of about half-a-dozen pit cos, bur Friday, Sth. 
ic Mr. Cusins’ ‘ orning Conce f yer Square 
lesques, extravaganzas, &e., and out of that numbe: I Me — id Morning Concert. Hanover Square 


only two have been produced for me v thin the last | Grand Orchestral Coner rt, for the benefit of the 


Annual Gra 


Brompton 


two vyeurs and a half! imply because there no Hospital for Conswmption, at St. James's Hall, half-past 
’ ?. ° a © = ‘on i @ ; e.” ndelssohn’s * ¥ " 
opening for authors of that genius. T could—easily rm. Gi mal's “ l eos Mendelssohn Midsum 
. . < e mer Night's Dream. 
ipply twelve of such pieces a year if they were | yy. Charles Hallé’s third Beethoven Recital, St. James's Wall. 
wanted, and be induced to adhere to the Profession ; 3 o'clock 


but, alas ! amonopoly exists, and T am consequently | Lady Howard's Danee, postponed from the 21st inst. 
shut out from pursuing that which my forte. and | Phe Countess Frances Waldegrave’s 8 cond evening party. 
Sue OUL OM | . . iT doined dls Lady Blantyre’s second dance, 
which might be productive ady Louisa Douglas Pennant’s first ball. 
uly Blackett’s dance 

Med Clifton's : assembly, 2, Grosvenor-square. 
, on stock, operas, | Mrs. Thos, Ralli deg rt, postponed from the Ist of Tune. 
Her Royal NWighn » Duchess of Cambridge’s grand ball. 
4 Saturday, 9th. 
lyric and dramatic work. Tam capable of turning | IR. the Princess of Wales's Second Drawing Room. 
out a grand opera on a powerful Mr a: 3 Sth Afternoon Concert. Willis’s Rooms. 
Tliad or Paradise Lost) in three weeks, allowing for |The Wandering Minstrels’ and the Moray Minstrels’ Grand 
Sunday Evening Concert, Hanover-square Rooms. 
HPUNndAYV Ss. The Countess Frances Waldegrave’s assembly. 
An operetta I can do as easily a: Monday, 11th. 

, ’ Mille. Mathilde Martin's Matinée Musicale, Hanover Square 
naughty little boys profess to be able to undergo Rooms, 3 p.m 
penal namely ‘on my ‘ed, But what | Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
- ER. i é Hanover Square Roo ms. At 8 o'clock. 
is the result of all this atility SI, | Mr. Kuhe’s Grand Morning Concert, St. James's Hall. 
managers langh at me, publishers slip away from | Madame Anichi Sealia’s grand Matinée Musicale, at Cromwell 

; , : House, South Kensington, by the kind permission of Mr. 

ert that nothing is well done and Mra. Freake 
Consequently, T am an | Mr. Frederick Archer's Matinée Musicale, Willis’s Rooms 
: 8 o'clock 
Marriage of her Royal Hig 


of » handsome income.” 





Now, sir, IT am just such a composer as 
“ Despair” is an author. IT have 


operettas, oratorios, cantatas, every dese ption of 


At 3 


ubject (say the 


A comic opera in two acts takes me only 


as many days. 
servitude ” 


remarkable ver 


me, and my friends a 
which is done so easily. 


unappreciated composer. 






ness Princess Mary with his 





believe there are many like me excellent toyal Highness Prince Ti - 
I believe : ‘ : i 7 é Mrs. Washington Hibbert’s second dance. 
fellows who can turn out music as a winnowing | The Hon. Mrs. Parker Jervis's ball. 


Mrs. Capel Cure’s concert 
Mr, Charles Fowler’s morning concert, under the patronage of 
less their Royal Highnesses the Duchess of Cambridge and the 
“there Princess Mary of Cambridge and of her Grand Dueal High- 
ness the princess of Leiningen, at No. 1, Stratvon-street, by 
He meant the kind permission of Miss Burdett Coutts. 
Tuesaday, 12th. 

M. Francesco Berger and lg nn Berger Lascelles’ Morning 
Halls may be Concert, Hanover Square Rooms. 
5 Mr. Goldberg’s grand Mi wv tehey at 24, Belgrave-square, by the 

kind permission of the Most Noble Marchioness of Down- 


machine turns out chaff, with lk exertion and as 
little weariness. But we are all 
blivhted, because, as ** 


is no opening for anthors 


more oO 


Desrpaun” 
of that genius.” 
genus, poor fellow! But it’s all the same. 

So I earnestly hope the Musie 
allowed to take us up. The big theatres never will. 
Even the minors scorn us. As for the Trade, the ” aie, f ‘ . 
_ > , tay % J. FP. Barnett’s Evening Concert, Tanover-square Rooms 
Trade is like Mr. Bumble’s Law—it’s “a Ass. are Naylor Leviand's drat Sime sagy a hilahidl eat 
Really, sir, if the halls do not afford us a | The Countess of Dartmouth’s first dancing party. 

, : ‘ ., | Marriage of her Royal Highness Princess Mary with his Royal 

refuge (under extension of their privileges) I don't 


Hichness Prince Teck ‘ 
know what will become, among others, of Th®@ Marchioness Dowager Townshend's first dance. 
Your obedient Moro Perrervo. 


Wednesday, 13th. 
Since writing the above, and while 


justly say 


music 


servant, Musical Society of London, eighth Season.—Fourth Concert, St. 


James's Hall, at half-past 8 o'clock, 
: Mr. Deacon's Matinée, Hanover Square Rooms. 
hair cnt, L have worked ont the second act of mY | Herr Lehmeyer’s Grand Annual Morning Concert, Collard’s 
» happy. : tooms 
1 shall ‘bo happy to submit Lady Margaret Beanmont’s first ball. 
the same to you. Mrs. Reynolds's dance, Eaton-place 
Mrs Alexander Boyle's ball, 38, Princes-gate. 
Miss Burdett Coutts’s second dance, 
FASHIONABLE & MUSICAL ARRANGE. |The grand morning opera concert to take place in the Royal 
7 ‘ =] Italian Opera-house, Covent Garden ; to commence at 2. 
MENTS FOR THE SEASON—1866. Fancy fair and bazaar for the United Kingdom Beneficent 
Senay Association, at Isleworth-house, Isleworth. First day. 
JUNE Thursday, 14th. 
Saturday, 2nd Horticultural Seciety Special Show. 
Mr. Walter Macfarten’s second Pianoforte Recital, Willis’s | Miss Palmer's Annual Evening Concert, 
Rooma 8 o'clock, 
Public Rehearsal, new Philharmonic Concert, St. James's Hall. | Mr. W. T 
Mr. Lawler’s fourth Afternoon Concert, Willis’s Rooms, at 
8 o'clock 
The Countess Frances Waldegrave’s evening party 
Crystal Palace —Grand Opera Concert and afternoon promenad 
Stodare’s Magic and Ventriloquism, Egvptian-hall, at 3 and 8 
Grand Volunteer Review in Hyde-park by his Royal Highness 
the Duke of Cambridge, 


having my 


‘ Pilgrim's Progress.” 





St. James’s Hall. At 


Wrighton'’s second Evening Ballad Concert, at 
Hanover-square Rooms 
The Duchess of Marlborough’s evening party. 
Lady Halifax's first ball. 
. )} Mrs. Albert Goldsmid’s dance, postponed from June 5th. 
Fancy fair and bazaar for ‘the United Kingdom Beneficent 
Association, at Isleworth House, Isleworth. Second day, 
The Marchioness Dowager Towushend’s second dance, 








Friday, 15th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’sthird M 
d@Invitation 4, Wigmore Street, Cavendish — ire. 
Mr. Charles Hallé’s fourth Beethoven Recital, St. James's hall, 


atings 


3 o'clock. 
Signor Arditi’s Annual Grand Morning Concert, Her Majesty’s 
Theatre. 


Mrs. Goodwin Craven's ball, at 8, Queen’s-gate. 
Mrs. Gwynne Holford’s concert. 
Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, 
Rooms. 
Public 
I: 


Willis's 

Rehearsal, New Philharmonic Concerts, St. James's 
ul. 

Mr Lawler’s sixth Afternoon Concert, Willis’s Rooms, at 3 
The 7th Hussars’ regimental dinner at the Clarendon Hotel, 
Monday, 18th. 

Her Majesty the Queen’s sixth court at Buckingham Palace, 

Mr. Ganz’s Annual Grand Morning Concert, St. James's Hall, 
2 o'clock. 

Crystal Palace, Metropolitan Society's Féte, President I. R.H. 
Prince of Wales. Signor Ethardo will appear. 

The Grand Caledonian fancy dress ball at Willis’s Rooms. 

Hon. Mrs. Grey’s second dance. 

Mr. Jaques Blumenthal’s annual grand matinée musicale (by 
kind permission, at the residence of the Most Hon. the 
Marchioness of Downshire, Belzrave-square. At 3. 

Tuesday, 19th. 

Musical Union, twenty-second Seas m.—Sixth Matinée, St. 
James’s Hall, at half-past 3 o’cloe > 

H.R... the Prince of Wales fifth Levi 

The Royal Horticultural Society 
conversazione. 

Lady Louisa Douglas Pennant’s second Wall. 

Wednesday, 20th. 

Miss Kate Gordon's MatinGe Musicale. 

Last Concert of the New Philharmonic, St. James’s Tall. 

Mr. W. 'T. Wrighton’s Morning Ballad Concert at HManover- 
square Rooms. 

Grand ball at the Turkish Embassy 

Lady Margaret Beaumout’s second ball. 

Thursday, 21st. 

Lady Charlotte Watson-Taylor’s dance. 

Lady Halifax's second ball. 





The Duke of Buecleuch’s 








b 
Mr. John Thomas's gravd harp concert, at the Hanover-square : 
rooms ; to commence at 8 ‘ 
Friday, 22nd. : 
Mr. Charles Hallé’s fifth Beethoven Recital, St. James’s-hall 4 
At 3 o'clock. ; 
Mdme. Oury’s Matinée eer by kind permission) at the 
residence of Mrs. Leo Schuster, 49, Eaton-square. 
Mr. Ellis Roberts’ Grand Evening C oncert. 
Concert at Buckingham palace, 
Signor and Signora Badia’s annnal grand matinée musicale, at 


49, Grosvenor-square, by the kind permission of the Mar 
quis D’Azeglio, Plenipotentiary of the King of Ltaly, 
S: aturday, 23rd. 
Rose Show, Crystal Palace. 
Monday, 25th. r 
Loval United Friend’s Féte. Signor Ethardo will appear. ; 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 
Visit of his Royal Highness Prince Alfred to Liverpool. : 
Tuesday, 26th. : 
Musical Union, twenty-second Season.—Seventh Matinée, St i 
ae umes’s Hall, at half-past 3 o'clock. 
Lady Charlotte Watson: ‘Taylor's second dance. 
Herr Béringer and Herr E. S« hubert’s Morning Concert. 
Wednesday, 27th. 
Herr Engel's third Harmonium Recital, Collard’s Rooms. 
State ball at Buckingham Palace 
Mr. Benedict's second annual grand morning. concert, St. 
Jaines’s-hall, uader the imme «diate patronage of his Royal 
Highness the Prince of Wales and her Royal Highness the 
Princess of Wales. , 





Thursday, 28th, 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace 
First day. 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, 
Second day. 
Mr. Charles Hallé’s sixth Becthoven Recital, St. James’s-hall. 
At 3 o'clock. 


Crystal Palace. 





Saturday, 30th. 
Grand Volunteer Review at York, by their Royal Highnesses the 
Prince of Wales and the Duke of Cambridge. 
JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
Tuesday, Sra, 
Musical Union, 22nd Season. sth Matinée, St. James’s Hall. 
At half-past 3 o'clock. 
Wednesday, 4th, 
toyal Botanic Society. General Exhibition 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 
Thursday, 5th. 
Marriage of her Royal Highness Princess Helena at Windsor 
Castle. 


Friday, 6th. 
Mr. Charles Hallé’s 7th Beethoven Recital. St. James’s Mall. 
At 3 o'clock, 
Saturday, 7th. 
Dramatic College Féte, Crystal Palace (first day). 
The Wimbledon Volunteer Review. First day. 
Monday, 9th 
Dramatic College Féte, Crystal Palace. Second day. 
Friday, 13th. 
Mr. Charles Hallé’s 8th Beethoven Recital. 
3 o'clock 





St. James’s Hall 


Saturday, 21st. 
Grand bs olunteer Review at W imblc don, 





N EW 





ENGLISH SONGS. 


zn 
oe 


SWEET WIFE OF MINE .......... J. L. Hatton 3 


STARS AND THE BELLS ................ Winn 8 0 
*TWENTY BEARG ecsowess oisotau J. L. Hatton 3 0 
WATCHING..,... sseseee W.J. Westbrook 8 0 
BE THOU NEAR ME_ eoceeeeeee Virginia Gabriel 3 0 
SWEET ELLA . sista necnicanlt ina, a cre 
COME AND MEET ME, “DARLING F. Berger 3 0 
‘Tis BUT A LITTLE FADED FLOWER . 3 0 
WEST-WLND, O WESI-WIND .. A. M. Smith 3.0 


* “Mr. Lambert gave the splendid song, “Twenty Years,” 
which might have been written for him, so admirably does it 
uil his magnificent voice.’—The South Durham and Cleveland 
Vercury, April Lith, 1856. 





LAMBORN COCK, ADDISON, ANDCO., 
62 & 63, New Bond-street, corner of Brook-s'reet, W. 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


THE MAN AT THE NORE 


A NORE-RIBALD TALE. 
e 
By the Author of ‘* Ka-Fooziz-Um.” 


Price 3s. 





\pUMBRATIVE DisQuisitioN BY THE Critical COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketeh of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lanps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- | 
brid. Shortly after his birth our hero was entrusted with his | 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which fomns the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his wa made the reader becomes acquaint- 
ed; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of ferra firma, and enjoins her Boy at the Nore never to 
co on shore, lest its peril he learned to his coast. The 
moral of the story is that though ‘tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married | 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the | 
illustrator is a Mermaid and the illustration a trite’ un, 











CRAMER & CO. LIMITED, 201, Regent Street, W. 


THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 








A grand historical and heroic ballad, descriptive of the 
muuners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
When fortresses crowned the feudal heights, and there were few 
lelights beyond fighting. Describing how “ Fairshon swore a 
feud ”"—and so would you have sworn if you'd had as much 


The New Comie Song by the Author o 


I would I were Lord Mayor! 


NOW PUBLISHED. 


Price 3s. 


=., 


“ Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 





Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the | 
hero, and the waiter's tie. How he served eatables and tea | 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other’ waiters ; how it was thus he beheld his lqye at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
dles-Tonded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, in 
order to espouse Mariar Ann ; how he wished to marry her an 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of S. Martin’s le Grand. How the very thought of 
S. Martin caused a smart in his rival's breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. Ilow the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sunpir and plunged into the soup here; how he 
thawed and resoived himself into Adieu ; how he fell a decea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 









CRAMER & Co, LIMITED, 201, Regent-street, W. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 
lS to inform the Commercial World, Scholastic 


Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 





cause. Relating how he marched against the foemen in a 
foumin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whet ing his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, ‘food 
or worms, brave, pursy.” His character among his contem- 
poraries, BioGRaPHicaL Nore : The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
cll known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





“4 A-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld ‘Turk and the alterca- 
tion; how even the best. story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
hoth lovers were found d-rowned, and how the parent’s conduct 
1s not found squart, how the Jews avenged their relative; how 
the Turk, living in serusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene: how they tock a ghost-turn, and how the 
story gocs-sternly to a conclusion 


“The concert closed with ‘ Ka-foozle-wm,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr, 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. ‘the burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored.” —Sta fordshire Sentinel. 


CRAMER & CO, LIMITED, 201, Regent Street, W. 


he has introduced a NEW SERLES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, aud the fac-simile of his signature. 
At the request of numerons persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable fur the various kinds of writing taught in 
schools. 2 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street 


’ 


church-street, London, 


-« PIANOFORTES, | 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 


the late tirm of Allison and Allison, Dean-street, Soho.) 


> 


CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 


schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c, 


appointment to Her Late Majesty the Queen Dowager, 


sqaure, Belgravia, London, 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

'VE BEEN TO VISIT KRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Price 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London 





65, JOUN-STREET, Fitzroy-square, W.C, (Manufacturers to 


. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 


Pianofortes manufactured for extreme climates; also for 


RAUDULENT TRADE MARKS.—By special 


Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 


practically engaged in the eminent firms of Messrs. Broadweod ¢ Th H tin Th ht ”7 
and Erard), Fee, 10s. 6d. 82, St. George’s-road, Warwick- eg aun Ou, ) 





NATIONAL MUSIC. 


{(HAPPELL’S (W.) Porviar Muste or THE 

J Opry Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
Kngland, arranged chronologically, with Remarks and Aneedote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reiens 
The Airs harmonized by J. A. Macfarren. In 2 Vols. Royal 
Svo, price 423. Or in Seventeen parts, each 3s, ‘ 


Digg ey (W.) Ov Encusn Drrriss, 
J selected trom the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren, Folie, 
Net, 21s.—Ditto, fine edition, dto, 10s. Gd. Ditto, half bound 
morocco, gilt edges, 15s 


wees NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M. Muoprte, J.T. 
Sunenne, and HH. BE. Dinpiy. Jn three volumes, cloth, 21s , or 
the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant 
bindings, full bound moroeco, 31s. Gd. 35s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grongr Fanreunar Graname, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Brittanica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by George FarquHan GRauame, 

THE DANCE MUSIC. One volume, 7% Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


\ OORE’S IRISH MELODIES. — With New 
A Symphonies and Accompaniments, and Edited by G. A, 
MACFARREN,. In one volume, full Music Size, 21s, ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s, 
Cramer & Co, Limited, 201, Regent-street. 
yiou NS AND VIOLIN MAKERS. 
On the Ist of March was Published 
A DICTIONARY of the GREAT [ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
\heir characteristics, qualities, tone, value, classification, &e. 
By J. PEARCE, Jun. Price 8s. 6d, 
London: Loxeman & Co, 


NEW SONGS 


BY 


STGNOR F. LABLACHE. 





Co que je Veux,” “Tho Wish” .....cecceeeeseers 9 0 
9 EIRRNOT ve adi ce do sda 00 bd-bbinw silbbine de 0s,dhtn cg (Oe 
08 Bie TEEN THOU” v5 np: enttss 6a.gn :don.as be RNASE Abe ae 


EME incre cc na 08 bb 60.00 40.00 46 oe etbeaaneeh te 2 6 
© Pet Mariani” is ccice ve sededebeve sosesbabeden cece (OM 
aif! Ok ae 
“Willow by'the Wave”... .cccsscccvscdevecerses OO 
Cramer & Co. Limited, 201, Regent Street, 


For Four Voices and Piano, to English Worda, 
E ASLAM S FIFTY SACRED MUSICAL GEMS 
of Greck Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramen & Co., Nispet & Co., and Hamittoy & Co, 


NEW COMPOSITIONS 


WILLIAM CHARLES LEVEY. 





sirmingham ;gat 91, John-street, New York, and at 37, Grace- 8. 


d, 
RORY OF THE GLEN. Song ....., 3 O 
Song by Mias Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
TORTIE ccnsseeih tints abe chad rae ee a 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
el odd at oh RRA ssevasdsiioucunen 


Cramer & Co. Limited, 201, Regent-street. 


REICHARDT’S NEW SONG, 














Price 3s. Illustrated, 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturonsly encored (at the Saturda 
Evening Concerts) after some of his songs, which were rene’ 
as might be expected, with faultless expression, ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.” 
Glasgow Herald, 


CRAMER AND CO. LIMITED, 
201, Recent Strrezt, Lonvon, W. 
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CRAM EHR’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER, & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post ; payable i in advance. 











YRAMER & CO. Limited, 201, Regent-street, 
have recently published the subjoined Compositions, 


Vocal and Ins an umental, All sent at halt price. | he % ae eT a 
—-———— | LAUTO MAGICO. Pe ‘ante 
C OLD AND GRAY. Song. GOUNOD. as. | MAG1CO._ Betite Fanteiaio 


[[ Asis CANOL. “Vor Piaiotorte. "NOLLET. | PUBITANI. ” Potite Fantaisie. CROISEZ. 
4s “8. 


, ALSE PAR CHOPIN. Duet for 
NPE PRER LANCE. “LINDPAINTER. 3s. MOISE. F Pitite Fitaisie, CROTSEZ, 6d, Vv 


[ *ECLAIR. Petite Fantaisie. CROISEZ. you. Vocal Valse, in C and B. ARDITI. 3s. 
4 


2s. 6d. 














— Arditi’s Valse, ereenges for dancing 
by GODFREY. 4s. 


1 papeeedies GALOP. F. DAWSON. 4s. 











Harmonium and Piano. FRELON. 6s. 











. _ STUDIES FOR TYLES, | - Partd.of the above 
Q) SALUTARIS. Chorus. GOUNOD. 3s. MARINERS’ bad nnn _— Vocal duet r 4} 
D ia ° nse an — FOR EXPRESSION “Part 1. of 
A Vie VERUM. Chorus. GOUNOD, 3s. I’ IS MAY. Part- “song. MACFARREN. 3s. the above 8s. 





Pye ps tI pot be Sl aie YOUVENIR DE ST. LEONARDS. Polka. 

GQILVERY LIGHT Serenade. OF FENBACH. RR“ ME TO SLEEP. Song. J. BARNETT. |\ FELDER. 8s. 

y Bs. os, N ASSACRE OF MACPHERSON. Comic 
Song. BON GAULTIER. 38. 

Bower of ALRS on GOUNOD’S “IRENE. ’ 














F[OBIAS. Sacred Drama. GOUNOD. Voice F™». Idyll pour Piano. SEELING. 3s. 
vy) 


aud Piano complete, 5s, net. 


























Ik ET T pp beled Mt pay aay png TISCHE.|@ ONNAMBULA. Piano duet. DE VILBAC.|¥ CRAMER. 5s. 
, tent LA Ld. I BB OUVENIR DE BATH. Polka. FELDER. 
ee Coen, Coe ae Oa peas TOL Reverie, FELDER 3s, |S 3s. cit 
<; TMV AM ba WAU peptic “A BICHE AU BOIS. Piano. 
\ —" wen on Bn og TTT [PLORENCE. ~ Valse. C, GODFREY. 43. L ee 
EAUTIFUL ISLE OF THE SBA. 4 REDE “WINE eet “ere C. GODFREY. 
B THOMAS. 8s. }*e4 ATHER OF LIGHTS! Sacred Song. 
muk MAN AT THE NORE. ARTHUR WALLACE. 36 ANS LES ‘eo ~ Reverie, ASCHER. 
| LLOYD'S New Song. 3s M3™ -FAIR GALOP. C. GODFREY. 4s. 4s. 
Mu MARINER'S” DAUGHTER. Cavatina. | 47" _ STHLE ; r rm 
| "BORDESE. 3 engr ings ((OURTLY DOVE. Ballad. GOUNOD, ds. | PpETHLEHEM. Carel coe Me mone : 
C APRKICK VILLAGEOIS. NOLLET. 4s. |» BACCHANTE, “Fiano, NOLLET 3a. Bi8xtox: 3 WAV ie —~{ 3s.; Chuors, 4s. 
d —— 


| LL THE RAGE. Quadrille on Popular Airs. 












































CALLCOTT, . 48 ____ | (UREN OF THE ISLES. ~~ Quadrilie. p= -HORN SONG. KQ@NIG. 3s." 
ew Valse. GODFREY, (On | C. GODFREY. 4s. —_ 
N baka Saker Halls.” Solo or Duet, 4s. Bat f ILIAN. Valse. “CALLCOTT. 4s. 100° H ~ PSALM (LUTHER'S). For” Piano. 
1)*" iD SINGING BEFORE, SAUL. In D, Li ainmatinnenen ‘ a U™ Nore A VENEZIA. Solo or Duct. 
(8 EE * pur MUSKETEER, Song. MEMBREE. 3s. 3s. ARDITI. 
| Fagerrasisevaemnentren a penmehan -_ | \JIENNESE LANCERS. WALLERSTEIN. 
ae iol pita ty) bat pee oe ut ein (pF Bes AUX ENFERS, Quadrille. 4s, 
OF ALL FORGOT! Song. CH. LORET.|S\J7 STRAUS. 4s. ‘Ae BORD DU  RUISSHAU.  Iayll. 
- -" titetsl Make HE FUNEBRE DE CHOPIN. apt Lan ata 
G AZZA LADR A. Petite Fantaisie. for Piano and Harmonium. FRELON. _ 6s. MERRILY, Mt MERRILY, OVER THE SNOW. 
a le DELAIDA DE BEETHOVEN. Duo for | art-Song. HATTON. 38. 
it BARBIERE. Petite Fantaisie, GROISEZ. |Z\. Piano and Harmoninm, FRELON. 6s. + Paka OF SHALOTY. Piano. FELDER. 








ed oO KAP OOZLEUM :' The Great Comic ‘Song. | I eee Bia a 
1T. FOR A 


oIANOFORTE SCHOOL, FOR | 
N ODERN AnD EXPRESSION, MM. NOLLET and Deas FIELDS OF ae Sacred Song: 


AMY VALSE. LEVY. 4s. 





WAVERLEY. - Scotch Fantaisie. BERGER. 
3s. MANSOUR, 1%. 


a - a - 





— 





All the above may be obtained under the Guinea Subscription. 
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28 GUINEA PIANETTE, ia Rofewood or Walnut a ° > ? 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - 2 - 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 


2RAMER & CO. LIMITED 


ET ON HIRE the following *ianolortes for THREE YEARS, after which, and wirnout 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer ;— 


Io Guineas per annum, 
15 Guineas per anitum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c. may alfo be hired on the fame fyftem. 


we 








a 





SVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE. 








nm 


(FXAbe Wecargest in TL urope), 





207 & 209, REGENT STREET, W. 





MR. WALLERSTEIN’S | 
ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
(Mr, a the honour of conducting the last State 


at Buckingham Palace. ) 


Her Excellence The Countess d’ Apponyi. 

His Excellency The Prince de la Tour d’Auvergne. 
Her Grace the Duchess of Buccleuch, 

Her Grace the Dachess of Manchester. 

The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 

The Hon. Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild. 

Mrs. Manners Sutton. 

Mrs. Caledon Alexander. 

Mrs. Brinley Sheridan. 


Mr. Watteasters, encouraged by the great succcss that has 
attended his efforts during the last six Seasons, to introduce the 
hew and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will inlude the most popular English Dance 
Music of the day. 


In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Wat.erstein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 
& Co., 201, Regent Street. 


ciritt the desire of affording, under the most favourable 


Teumstances, an audition of the newest and best compositions 
z the best English Composers, and of the Messrs. Pn ay MM. 
pore Gung’l, Fahr &ec., Mr. Wauuerstein intends 


lucing his new repertoire at @ Matinée Musicale early in 


Performers to any number sent to any part o the Ki 


CRAMER & Co.'s PIANHTTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reasnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Tet BOM cscs Pies vd cd de Wvecsd evkecscscsctcssedsce ae 
Ty Back WALRUP.. .. 000000 00000 cc ccdcediccde» $0 
eT eer re ee 
NE ic cues ctcuneanns nate Sneneene thre 
In Pear TREE, TO RESEMBLE EBONY...,........+. 28 
In Rosgwoop, WITH ALBERT FALL........00s00005 80 
In Burr Watnvt, with ALBERT FALL............ 34 
Ditto, wit Trusses AND SHAPED Enps.......... 88 
In Pottarpn Oak, Dirro ....4.... . 42 


In Mapie anv Goxp, Abert Fatt anp Trusses... 45 


In Fieurep Capar, WITH Do. Do... .... cece cece ee 45 
In Ottve Woop, with Do. Do......cececeeeeeee 45 
In Satin Woop anv Gotp, with Do. Do. ........ 48 
In ConoMANDBL AND Gotp, witH Do. Do. ........ 50 
Iy Amboyna AND Gop, witH Do. Do. .......... 52 


[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas. 
In Sotrp Manocany, packed in Zinc and Shipped.. 
Ditto, with Folding-up Keyboard ........sseee008 45 





CRAMER and Co. Lintrep have been induced, from the very 
extensive popularity attained by their Piangrres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. age how 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without, being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 4 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORIE GALLERY, 207 and 200, Begeut stecet. 
(The Largest in Burope.) 








yo pean fo. gidres Mr, Watheasmmus, Caauen 





THE CHIEFTAIN'S WIFE; 
«A NIT A) 


BRINLEY RICHARDS. 


——s 


The Liverpool Mercury in a notice of the lat 
Philharmonic Society’s Concert says :— " 


**Mr. Reeves achieved another triumph in Brinley Richards 
ballad ‘ The Chieftain’s Wife,’ This song is founded on a ttc 
and deeply affecting incident in the famous retreat of Garihaldi 
across the Apennines, with his beloved wife Anita yb ae 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anita died from exhaustion, Garibaldi could not to 

rform the last sad office of affection, and tore himsel m 

er unburied corpse, which was cared for by the rade Pea- 
santry of the district, who scarcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with met 
he sang this pretty ditty could scarcely fail to gratify those! who 
could appreciate a refined vooal effort, and there was a geferal 
demand for the repetition of the ballad, with which Mr, ves 
readily complied.’ 

«Tost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were — Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

“The most remarkable feature of the performances the 
inging by Mr, Sims Reeves of two new songs, ‘ Lost Hope” and 
Anita,’ set by Mr. Brinley Richards, both of which were 
7 tically received and encordd.”—Jhec Obierunry , 
6th, 

“A new scena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same cornpli- 
ment, moreover, was d to another song of his, entitled 
‘ Anita,’ sung by Mr, Sims Reeves, a very beautiful and expres- 
sive composition.” —/lustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. 

chards, beth of which were enthupiast 
encored. The words are very graceful and poetic, agd the 
music is sufficiently good to give Mr, Reeves material where- 


to loy his rs of voice and ex on. 
The cccond” my lament emees * by the death of ae 


rinley 
received and 


noble wife at Rimini, and entitled ‘ Anita.’ The air is tic 
and winning to a high de ; and, sung with the very wt ee 
and intellectual artist entfusted 


of tenderness by the yh, i. 
not w 
sa el a 


with its presentation, w 
favour with which it was 





PRICE 3s. 


—_ee 


ORAMER & CO; Limited, 201; Regent-strest, W. 
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STANDARD WORKS. 


THE MAY-QUEEN. 


A Pastoral, the Words by H. F. Cuortry. 
Composed “by WILLIAM STERNDALE BENNETT, Movs. 
Prov. Cantan, 

Complete 158. Also an &vo. edition, in paper covers, 43.3 in 
cloth boards, 68, The favourite songs, ‘‘ With the carol in the 
tree,” and ‘'O, meadow clad,” transposed editions, each 28. 6d. 
Also all the other vocal pieces, printed separately, and various | 
pianoforte arrangements by Caticort, Houmes, Osnorne, and | 
CHALMERS MastTERS Also the Choral and Instrumental parts, 


| 


of which lists may be had. 


MOZART'S 12th 


For the Pianoforte, with ad lib 
Violin, and Violoncello, arranged by 

WILLIAM HUTCHINS CALLCOTT. 

In purple cloth boards, as solos, 12s, 

panuiments, 3s. each; or, in Three 

each, duets 


SERVICE. 


accompaniments for Flute, 






; a8 cluets, 15s. Accom- 
tooks, at 4s, each, solos; 6s. 
Accompaniments, 1s. each. 


LAYS OF GERMANY. 


For Two Voices Klited and arranged by WILLIAM 
HUTCHINS CALLCOTT, 


CHAMBER TRIOS. 

Mincipally for Female Voices, with English Words, Music by 
the most eminent English and Foreign Composers, Four Vols 
in cloth boards, containing 24 Trios, £1 1s. each 

List of Contents, &c., may be had, 


LAMBORN COCK, ADDISON, & C0., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 


Ga" The best Instruments of every description for 
Sale or Hire. 





AUGENER & CO.’S 
NEW PIANO MUSIC. 


SCOTSON CLARK'S 
**Lendon Streets,” fantasia on popular Airs 


I * Patineurs,” 
Glissando, ‘ The Cascade” and “ Saltarelle.” 


Each 4s. 





KUHE'S 
“Serenade Bohemienne,” 
Victoire.” Each 4s, 


KUHE'S 
“Huguenots,” “Sonnambula,” and 
Norma.” Each 4s, 


BOYTON SMITHS 
“Fern Leaves,” “Auld Lang Syne,” “Orphée aux Enfers.” 
Each 4s. ; and ‘ ‘ Stabat Mater,” 5s. 


SYDNEY SMITH'S 
“Hardy Norseman,” ‘‘ Dame Blanche,” and 
Lammermoor.” Each 3s, 


** Bacchanale,’ and ‘* Marche de la 


“Fille du Regiment,” 


“Lucia di 





L. A. STERN'S 
Juanita Tarantelle,” solo or duet; ‘Fairy Haunt,” galop 
brilliant. Each’ 4s, 


L. STERN'S 
“Slap Bang Polka,” solo or duet, each 3s, 





L. STERN'S 
‘Slap Bang Galop,” solo, 8s. 





SONGS. 


J. BENEDICT. 


* My heart the Kolian harp resembles.” 2s, 6d. 





SCOTSON CLARK'S 
“Never, my child, forget to pray,” ‘‘How dear is home to 
me,” and ‘ The Sea has its Pearls.” Each 2s, 


L. STERN'S 
** That little word, ‘ Yes !'"" sung by Miss Rachel Sanger at the 
St. Janes's Theatre, and nightly encored, Price 3s, Full 
core gratis. 








LONDON: 86, NEWGATE STREET. 
BRIGHTON: 6, NEW ROAD. 


| day's before his death. 


POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


oR, 
TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 





BY 


JAMES SHERIDAN KNOWLES. 





Library Edition ; 
with portrait of the 


printed on toned paper, crown 8vo, cloth, 

Author, from a photograph taken a few 
Price 2a. 6d. 

Acting edition, price 6d. 





LONDON ; 
ApAms & Francis, 59, Fleet-street ; 
Simpkin & MArsnatt, Stationers’-hall Court ; 
Cramer & Co, Limited, 201, Regent-street. 


THE BADEN BADEN ~ WALTZES, 
by H. T. TILLYARD. 4s. 
Author of Imogene, 
Ove oF THE Best Sets or THE SEASON. 





Messrs. R. Cocks & Co., New Burlington stree t. 


I" HE SHILLING MAGAZI NE, 
. No. XILL—MAY, 1866. 
CONTENTS, 

Phemie Keller. ais XXXIX., XL., and XLI. 
Author of ** George Geith of Fen Court, &e. 

Love's Pilgrimage. By William Stigand. With an Illustration 
hy Edward Hughes. 
The Ste wardship. of the 
pees by Mistake. 

Prologue. 

The Great Singers of the Last Century. 

The Desecrated Chancel. 

The Little Cripples at Munich. 

A Wintry Landscape. By Evelyn Forest. 

The Wild Fower of Ravensworth. Chapters XL., XLI., and 
XLIL. By the Author of ** Dr. Jacob,” &c. Illustrated by 
Paul Gray. 

London: 


By the 


National Millions. 
By Astley H. Baldwin, 


ADAMS & FRANCIS, 59, Fleet Street. 


H E SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


7 VENING DRESSES.—Black Net and Tulle. 

4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, REGENT-STREET. 
JAY’ 5. 


\ ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING W ren, 
2AT, 249, and 251, REGENT-8TREET, 


rFVARF E TA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
eveniug wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 














JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 240, and 251, REGENT-STREET. 


( \RGAN BUILDING.--E. FLETCHER, from 
London, Organ Builder, 12, Union-stregt, Ship-street, 


Brighton. 








| 
| 


‘GS TODARES 


) the MARVEL OF MECCA, the SPHINX, and STODARE’S 





\TIMHE SYLVAN ECHO. A very pleasing echo 





song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





452np REPRESENTATION. 
THEATRE OF MYSTERY, EGYPTIAN HALL, 
COLONEL STODARE’S celebrated MARVELS of MAGIC 
and VENTRILOQUISM, as performed by him by command 
at Windsor Castle, before Her Majesty the Queen, Nov. 21st, 
1865, and twice before His Royal Highness the Prince of Wales, 
June 6th, 1865, and March 10th, 1866. The new sensation 


celebrated INDIAN BASKET FEAT. Every Evening at 8, 
Wednesdays and Saturdays at 8 and 8. Stalls may be 


y 
secured in advance at the Box-office, Egyptian Hall, open 
daily from 11 till 5; and at Mitchell's, Old Bond-street. 


prALIags SONGS, &c, 


Bella siccome un Angelo (‘Crispino e la Comare”) 

Romanza ..... -. Ricci 1s. 64d, 
Non ha gioja in tal momento (ditto), Cabaletia.. Ditto 28. 6a, 
Frena la belle lagrime, Nott° a due voci. G. Muratori 3s. Od, 
Non so che cosa mai, Stornello.... - Francesco Berger 2s. 6d, 
Povero flor! Melodia .......2.......5. Pinsuti 2s. Od. 
Toni perché, Stornello ,. . . a see Berger 2s. Od, 
Piansi é vero, Canzone Siciliano, edited by G. Muratori 2s. 64, 
T’ amava allor, e t’ amo ancor, Romanza.. . C. Pinsuti 3s. Od, 


London: R. Mitts and Sons, 140, New Bond-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE, 


. There is a flower that bloometh ........".. . 
N { Scenes that are brightest .............+. “t Maritana 
; ( My own my guiding star...........06. 
No 24 True Love er ee ae Seuttinee cum -} Robim:ood . 
. § The Convent Cell............ 
No. 3y> Twas rank & fame that tempted thee | Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 { Ah! Dove maine andarono ............ Anna Boleno 
7 Angiol di oat Acbbnenetiewaenanens Beatrice di Tenda 
y Sweet Spirit, hear my prayer ...........+66 . 
No. 6 { Take this cup of sparkling wine.........0++ } Lurline 


Price 2s, each. 


Cramer AND Co. (Limited), 201, Regent-street. 


Cramer & Co.’s Pianoforte Gallery, 209, Regent-street. 





L FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangements of MOZART'S celebrated OPERA, in ° 

two books, Sulo 5s. each; Duets 6s. each; Accompaniments, 

1s. each, 

Cramer & Co. Lisitep, 201, Regent -street. 


——_ 








| i ARMONIU M EXHIBITION for one week, 

at Messrs. Lamborn Cock & Co., 63, New Bond-street. 
The Musical Public and the Profession are invited to inspect 
two of Mr. W. E. Evans’ largest Harmoniums, built to arivate 
orders, and containing several valuable improvements never 
before introduced into the instrument. Mr. Evans will perform 
daily until 6 o'clock in the lea 


4 be . “EVANS” HARMONIUMS. The 

greatest improvements ever effected in the Harmonium, 
now exhibiting for one week at Messrs. Lamborn Cock & Co,’s, 
63, New Bond-street. 





HE PATENT GENUALS, now exhibiting at 


Messrs. Lamborn Cock & Co.’s, New Bond-street. 





ESSRS. CRAMER & CO., have lately pub- 

‘ lished the following compositions by FRANCESCO 
BERGER. 

PIANOFORTE. 

La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisiéme 
Tarentelle. Unspoken Thoughts, book 1. Fantasia on Mac- 
farren’s ‘‘She Stoops to Conquer.” 

SonGs, 


Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 
near the door, sung by Miss Poole. To an absentee (‘Tom 
Hood). Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adelaide KE. Procter). Thy way, not mine, O 
Lord (sacred). Lighten our darkness (Sacred). Behold, I stand 
at the door and knock (sacred). 


Vocan Concertep. 


Amor timido, duettino per soprano e contralto. Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duet for tenor and contralto, I might hope 
for comfort yet, two-part song, for Ist and 2nd soprani. 


Cramer & Co. Limited, 201, Regent-street. 





First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON’S New Compositions 
for the Planoforte :— 


Le Fantéme, Etude romanesque........ 
Marathon, Marche victorieuse ... Sos 
La Fleur de Lis, Valse joyeuse .......... 


London: Aucgener & Co., 86, Newgate-street. 








ANDEGGER’S NEW wit hae 


Bp PD vino nccecdcsederscsese sveccces 
Innamorata d’una stella (in G) . RY A 2s oa 
ditto (in Bat) eee tS 
Se siete buona, come siete bella . 





La Luna é bella (in G@) .............. ° 
ditto 


“Four 1t lian songs, * Si siete buona,’ ‘ fanamerate @ una 
stella,’ ‘Io C amero,’ and ‘La luna é be Ua,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Si 
Randegger does not come before the public empty-han ed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flayour, promo its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, «&c., at 
‘the reduced duty—viz., from 2s. 8d. to 8s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post fre. 
Warehouses, No, 9, GREAT ST. HELEN’S CHURCHY. 
Bishopsgate. 








Printed by Groner Woop, of No. 201, t-street, in the 
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